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Abstract
	Phiribi appliqué craft is a unique traditional textile art of Manipur that uses intricate fabric-cutting and hand sewing techniques to produce ornamental textile motifs.  In order to describe its technical processes and comprehend its craftsmanship structure, this research presents an exploratory study on the materials, tools and techniques used in Phiribi craft. The border works in the Phiribi garments meant for ladies of the ruling family, showcase skilled workmanship. The colour of the articles meant for personal use are of pale but clean hue of yellow and white, accentuated by application of black or yellow thread hemming stitches.  The study was carried out in the Imphal District of Manipur, using a descriptive research approach. Primary data were gathered through planned interview schedules with experienced artisans and award-winning practitioners of Phiribi craft. Secondary data were obtained from books, journals and online sources. The analysis finds that coloured threads, fine fabrics like silk, linen, velvet and funnel are the main materials used to create motifs. For cutting and outlining designs, traditional equipment used is carbon paper, scissors, hand needles, measuring tape, rulers, tracing paper, tailor's chalk and wooden blocks. The production method includes motif tracing, fabric folding, accurate cutting, symmetrical placement and delicate hand stitching using satin, buttonhole and hemming stitches. The study emphasises that despite the simplicity of the tools used, the craft was a labour-intensive process and requires practical knowledge that has been passed down through the centuries. The study highlights that there is a necessity of systematic documentation of these indigenous craft's for preservation, creative design and long-term growth.
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Introduction
A specific feature that sets handicraft industry apart is the utilization of indigenous raw materials in manufacturing of products. With the support of a robust folk tradition, a benevolent society, and an era that valued individualism and precision, Indian handicrafts flourished over the ages (Saha & Giribabu, 2024). India is a country with a rich cultural past and ethnic traditions, as well as a thriving handicraft industry. India's cultural variety yields exceptional art and artisan products (Majeed 2018). Handicrafts in India have huge potential to create jobs and revenue because they are essential to maintaining  not  only  the  millions  of  artisans  who  are  already employed throughout the nation, but also the growing number of newcomers to the craft industry. Crafts are human expressions that function as a language for expressing thoughts. They are indigenous creations of the ordinary people in rural areas and small towns (Rana and Swami 2023). Traditional handicrafts are at risk of extinction. These challenges such as the aging of skill inheritors, the decreasing interest of the younger generation in traditional handicrafts, and the impact of industrial large-scale production on the handicraft market. By owning these handicrafts, consumers not only demonstrate respect for the roots of craftsmanship but also convey a unique cultural identity in social settings (Ding et al., 2025).  Handicraft is a distinctive representation of art that depicts the culture, traditions and heritage of a country or a particular city. It is often believed that the same item of handicraft, produced in different regions, is different from each other in terms of craftsmanship, style, colour combination and finishes. Handicrafts are defined as products (crafts) manufactured by hand or with basic hand tools (Khurana and Paliwal 2014, Mohapatra and Dash 2011). Many crafts have evolved into new products in modern times, using the same craft technique and finding new ways to fulfil current desires. Existing arts and crafts rich motifs and designs can easily be translated into contemporary shapes, making them appropriate for a variety of textile items in keeping with current fashion trends (Saini and Kashyap 2022).
Embroidery is a surface embellishment method that can transform a plain piece of fabric into a work of art. Hand embroidery, often known as needlework, sprang from women's desire to express their creativity and embellish their clothing and household items. (Naik and Wilson 2006). Appliqué describes an embroidery technique where the decorative effect is obtained by superimposing patches of coloured fabric on a base fabric, the edges are usually folded under and then attached by a straight stitch or satin stitch all around, overlapping the edge (Samall 1999).
     Indian handicrafts are a traditional craft that has been passed down through families from generation to generation. Millions of Indians still rely on ancient skills and techniques, as well as indigenous modes of production, to earn a living through handmade goods. They are distinctive manifestations of a specific culture or community using regional materials and workmanship (Kapur and Mittar 2014). India is a synthesis of various worlds. It can live for many centuries and cultures. The world of Indian craftspeople spans millennia and extends over the length and width of our rich land, as shown in cities, towns, and beautiful villages. Indian craftsmen and their handcrafted products, which are an important aspect of our civilization, are in high demand among Western buyers (Hussain 2016). India's rich history of textiles and handicrafts is well known around the world. A declining number of artisans suggests that the craft of artisans has to be revived as a significant source of income. Indian crafts and designs exhibit remarkable diversity, inventiveness, and individuality. Its vitality has been enhanced by influences from many outside civilisations while maintaining the core of its rich cultural legacy. After agriculture, the population of traditional craftsmen in India makes up the second-largest employment base (Jain 2018).
Appliqué is an old Indian technique in which decorative effects are created by superimposing patches of coloured fabric on a foundation fabric. It is a type of needlework method in which numerous bits of embroidery, cloth or other materials are sewed onto another piece of fabric to form diverse designs, abstract patterns or pictures. Appliqué work uses a multiple of stitches to secure the appliqué pieces to the base cloth. Satin, running chain and back stitches are some of the most commonly used stitches. Appliqué is also popular, with ornate and bright borders (York 2016). Appliqué is a French phrase meaning to attach something to another piece. The technique is a type of textile embellishment that involves cutting out a piece of fabric and stitching it onto another fabric as a basis. This is with the intention of displaying the cut-out motif in a more substantial and compact manner than is achievable with plain stitching. (Ghosh and Ghosh 2003). People have been using appliqué for thousands of years. Throughout history, beautiful examples of finely crafted and intricately designed appliqués have been preserved (Triston and Lombard 2015).
Appliqué began as a temple craft in the twelfth century. When these ritualistic artefacts were transformed into status symbols owned by aristocrats in the 16th century, it gained speed due to the influence of Muslims. Due to the development of transportation and communication infrastructure as well as the rise of Puri as a popular tourist destination, its growth peaked in the final quarter of the 20th century. Another well-liked craft with a thriving market and great employment prospects is appliqué. Temple craft, royal craft for court decorations, and popular craft employed by the general public more in the form of ornamental, ethnic goods are the three stages of this art's evolution (Jena and Mahapatra 2009). One significant traditional textile technique made at home in Uttar Pradesh is Pattiwork appliqué. In this art, pure white cotton fabric is stitched in the appliqué technique using stiff fabric rather than threads to achieve the embroidered impression. Pattiwork gets its name from the fact that the leaf or patti, is the main component of the design; all other motifs and designs are based on its repetition in various forms and styles (Khan and Sahar 2019). 
  Manipur is a unique place, full of charm, beauty, and originality. Each aspect of Manipur life shows a unique sense of aesthetics, whether it's bamboo baskets, wood or metal utensils, textiles (woven or embroidered), music, dancing or the various annual ceremonies that adorn the valley. Manipuri textiles, both traditional and modern, have captured the hearts of the people due to their unusual designs and colour combinations. Needlework embroidery has long been used in dresses and other beautiful garments. Since ancient times, needlework designs have included hook-like motifs of animals, fish, flowers, plants, insects and so on, all in highly stylized forms (Bahadur 1997). Manipur's unique textiles and costumes demonstrate the vast heritage of traditional and indigenous garment creation in our country's North-East area. It has the potential to become a well-established cottage enterprise that expands into larger-scale commerce (Devi and Srivastava 2011). Phiribi or Leeba is the appliqué work of Manipur. This appliqué work is employed in the design of any cloth; a cloth is regarded incomplete without it. It is impossible to say with certainty when appliqué work first appeared in this land. However based on observations of Ngangkhalawai village, which is said to have worms by Khamba and Thoibi of Moirang, this particular work can be said to have been employed in Manipur since the eleventh century A.D. The borders of Ningkham, Samjin and Innaphi (shawls) worn by the king, nobility and queen are embellished with appliqué work made of not only white cloth but also other colours. The Manipuri style of appliqué work differs from the other Indian forms. The designs, colour scheme and needlework style are all distinct (Bahadur 1997). It is a sub-group of needle embroidery and as it is covered by a generic term “Phiriba” phee means cloth or fabric and Liba or reeba means hemming (Ghosh and Ghosh 2003). It is an ornamental work on cut-out materials by stitching it onto the surface of other materials. It is a development of embroidery in an attempt to give aesthetic excellence. Appliqué technique gives fine blending of the two fabrics in harmonious combination, more prominent than the needlework. Appliqué also gives vigorous and eye-dazzling effect as compared to works by plain needle embroidery. The appliqué work is made bright in contrast and therefore, are dazzling. The dress with such technique and design is used mostly in socio-religious functions. The patterns used in appliqués works are in stylised shapes (Devi 1998). Various research studies were done on different types of appliqué work around the country, but none of the studies was conducted on Manipur appliqué craft i.e Phiribi. Therefore, the study has been planned to explore its materials, tools and techniques for Phiribi appliqué craft and use them in developing the fashionable garments that are both innovative and astonishing, which will attract more consumers and help them in popularising the craft. The present study aimed to identify the materials, tools and technique used in Phiribi craft.

Materials and Methods
The current study adopts a descriptive research design and was conducted in Imphal city to explore the materials, tools and techniques used in the Phiribi craft. For selecting the respondents, a purposive sampling technique was used to obtain information from the artisans who have in-depth knowledge and experience about this craft. The respondents comprise of 8-10 artisans, including the award-winning artisan. Primary data were collected through an interview schedule including closed-ended questions designed to collect information about various aspects of the craft, such as materials, tools and processes. The secondary data were collected from books, research articles, journals and blogs to get more comprehensive data about the craft. Using the descriptive analysis, the collected data were analysed and interpreted according to their materials, tools and techniques of the Phiribi appliqué craft.
Results and Discussion
   This section discusses the materials, tools and equipment used in Phiribi craft. It also explains the process of how the craft was transformed into a beautiful piece of craft that we know and recognise for its delicate and sophisticated appliqué craft. The detailed explanations of each step were discussed as follows:
 Materials used in Phiribi craft
   For every craft, the selection of the materials plays a crucial role in determining the beauty of the craft. From choosing the base fabric, selecting the fabric for appliqué work as well as the colour of the threads and the accessories, becomes an important part. The table below explains the material types that are used in Phiribi craft. 	 
Table 1- Phiribi craft material types
	Raw material
	Component
	Purpose

	Fabrics 
	Silk, linen and velvet flannel
	Motif cutting

	Threads 
	Coloured threads, gold and silver threads
	Sewing the cut motifs onto the garment

	Accessories 
	Gold and silver sequins, mirror
	Decoration


   Table 1 lists the various raw materials utilized in Phiribi craft, along with their components and functional uses. Silk, linen and velvet flannel were the major materials used to cut the motifs. Coloured threads as well as gold and silver threads were used to stitch and secure the cut motifs to the base material. Additional decorations, such as gold and silver sequins and mirrors, were added to increase the decorative value of the finished products. 
Tools and techniques used in Phiribi craft
In olden Phiribi art, artisans used only simple tools such as hand needles, scissors, charcoal for marking, wooden rulers and handmade papers. With the evolution of time, some of the tools were replaced with the one that are readily available and easy to use. Some of the tools used in modern days are as follows:
Table 2- Phiribi craft different tools and techniques 
	Tool category
	Tools
	Function

	

Cutting
	
Scissors
	Large scissor 
	Cutting large appliqué motifs or designs and for cutting multiple layers of fabric

	
	
	Trimming scissor 
	Cutting small and intricate motifs and used for trimming the edges of appliqué patterns.

	Stitching
	
Needles
	Crewel
	Sewing the appliqué motifs patterns on to the base fabric

	
	
	Sharp 
	Sewing the medium or large appliqué motifs

	Measuring
	Tape and ruler
	Marking the accurate lengths and breadth to avoid any mistake

	



 Tracing
	Tracing paper
	Trace motifs to ensured accuracy and uniformity of motif shapes

	
	Tailor’s chalk
	Mark outlines of the motifs directly on the fabric

	
	Pencil
	Trace motifs above the carbon paper to give clear motifs onto the fabric

	
	Carbon paper
	Assists transfer the traced motifs to the fabric

	Supporting
	Blocks
	Creating outlines of motifs


Table 2 shows the various tools categorized in the Phiribi craft process according to their functions. The main tools i.e. cutting tools, particularly large and trimming scissors were used to cut multiple fabric layers and for shaping applique motifs. Stitching tools such as crewel and sharp needles are essential for attaching applique motifs onto the base fabric, depending on the size of the cut motifs and detailing required. Measuring tools included tape and rulers which were used to achieve precise dimensioning. Tracing tools like tracing paper, tailor’s calk, pencil and carbon paper were used in transferring and outlining motif designs onto the fabric with clarity and uniformity. Supporting tools such as blocks are also utilized for creating outlines of motifs. Blocks were lightly dipped in natural or fabric dye and stamped onto the fabric to mark the areas where motifs were to be cut.
Phiribi craft process
   Traditionally, artisans folded the fabric in two or three layers before cutting the design without using a draft or any scales. When the fold was opened, the motifs or designs create an entire circle or ellipse. This extraordinary precision was not accidental; it was the result of many years of expertise and effort. Artisans gained an instinctive sense of symmetry, proportion and balance via repetition. Their hands learned what their minds no longer required to calculate. In modern days, various tools are used for tracing the motifs, marking on the fabric to give an accurate and detailed pattern on the fabric. The designs on the motifs were delicate and hemming was done with a needle and white or coloured threads as needed. Satin stitch, buttonhole stitch and herringbone stitch were used in the Phiribi craft. The quality of the workmanship and motifs represents the quick hand of women. 
Table 3- Process of Phiribi appliqué craft 
	Step
	Process
	Description

	1
	Tracing
	Marking outlines of the motifs directly on the fabric

	2
	Folding
	Ensuring uniform in shape in the desired motifs

	3
	Cutting
	Cutting motifs along the indicated lines with sharp scissor

	4
	Placement 
	Arranging the cut motifs carefully arranged on the base cloth

	5
	Stitching
	Hand sewing the motifs onto the base cloth

	6
	Finishing
	Cleaning and pressing to give a neat appearance 


 Table 3 outline the sequential process involved in the Phiribi applique craft. Tracing was the first process where the outlines of motifs are carefully marked onto the fabric to guide further process. To ensure uniformly in shapes, the fabric was folded before cutting, the fabric was folded one or more times prior to cutting. The motifs were cut along the indicated lines with sharp scissors. The edges were precisely trimmed to prevent the cloth from fraying. These cut motifs were ready to be stitched to the base cloth. The base cloth was spread smoothly and neatly. The cut motifs were carefully arranged on the base cloth to create a harmonious and appealing design. Each motif placement was determined by the fabric's layout and size. Motifs are placed visually or using simple measurements to ensure symmetry. Once the placement was decided, the motif was temporarily secured with a loose tacking stitch or pins to avoid movement. Next, the motifs were firmly stitched onto the base cloth with hand stitches, primarily running or hemming stitches. After stitching, the temporary tacking stitches were removed. Finally, the finished cloth was cleaned and pressed to give a neat appearance while emphasising the Phiribi design.
Conclusion: 
	 The study reveals that Phiribi is a decorative work on cut-out materials that has been sewn into the surface of another. Phiribi crafts use a variety of simple yet effective traditional tools and techniques that represent the artists' skill, precision, and cultural knowledge. Needles, scissors, tracing tools, measuring tools, and wooden blocks are all essential tools for different stages of the craft, from motif preparation to final appliqué work. The majority of Phiribi crafts are done by hand, and they mostly depend on the skill and expertise of the craftspeople. For the craft to be sustainably preserved and revived, systematic recording of tools, techniques, and motifs is necessary, as are skill development programs and design interventions.
Recommendation for further studies
	Further study can be done on product development using traditional Phiribi motifs and market feasibility studies. This would help the artisans to know how to preserve traditional knowledge while adapting the craft to modern needs. Thereby, ensuring its sustainable future.
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