



An Analysis of Shylock’s Identity Positioning in The Merchant of Venice from the Perspective of Interpersonal Function Theory

Abstract
The Merchant of Venice is one of the most successful works of the great English playwright William Shakespeare, and the character Shylock is one of the most vivid and controversial characters in the play. The discussion about Shylock is always hot. This paper takes Shylock as research object, and employs Halliday’s interpersonal function theory in Systemic Functional Linguistics as framework. Combining a large number of dialogue descriptions with analyzable mood and modality types, this paper counts the frequencies of different mood types and modal auxiliaries. Then by comparing and analyzing the different identity positioning of Shylock, the summary of the changing trends of different characters of Shylock constructed by Shakespeare in the play is carried out.
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1. Introduction

The Merchant of Venice is one of the most successful works of the great English playwright William Shakespeare, and the character Shylock is one of the play’s most vivid and controversial characters. The discussion about Shylock has always been a popular topic. Traditionally, Shylock is portrayed as a beastly monster lusting for Antonio’s life. He is cruel, greedy and stubborn. In recent years, however, a contrary view of the tragic character has generally emerged, a discussion of Shylock as a victim or a hero who suffers from the torment of the Christians. The traditional interpretation of Shylock’s character has been deconstructed and impacted. However, the conclusions on the diversity of Shylock’s character proposed so far mainly stem from the selection of some representative lines or dialogues for analysis, lacking support based on the analysis of a whole corpus of Shylock’s lines. This paper includes the statistics and analysis of Shylock’s line corpus based on interpersonal function theory, including analysis of mood systems and modality systems. It aims to address the importance of analyzing the diversity of Shylock’s identity positioning
.

2. Literature Review
2.1 Research on Interpersonal Function Theory

Interpersonal function theory is one of the crucial areas of systemic functional linguistics research. Halliday (1978) was the first to apply systemic functional grammar to the analysis of interpersonal meaning, dividing language into three major meta-linguistic functions, namely, ideational, interpersonal, and textual functions. On this basis, Eggins
 & Slade (1997) analyzed interpersonal meaning in casual conversation and found that the choice of mood could construct the social identity of the speaker. Martin
 & White (2003) proposed appraisal theory based on systemic functional grammar, focusing on the various attitudes that can be negotiated in discourse, the intensity of the emotions involved, and the various ways of indicating values and affiliating readers. Therefore, Martin’s appraisal theory provided a new research avenue for discourse analysis of interpersonal meaning. In recent years, domestic scholars have also joined the ranks of interpersonal meanings research, mainly in the analysis of a particular genre, further expanding the scope of interpersonal meanings research to include different genres such as political speech, advertising discourse, written discourse, news discourse, and fiction. For example, in the area of comparative analysis of English and Chinese texts, Hu Zhuanglin (1994) explained the multi-level and multi-functional nature of the English-Chinese questioning mood system. On the literary side, Ji Hongqin (2007) deciphered the interpersonal meaning of the linguistic mood of the Bible, and Zhang Hui (2014) made a localized exploration of the theory of interpersonal meaning - taking the first three volumes of the novel Big Breasts and Wild Hips as an example. About political speech, there is Cao Ting’s (2017) comparative study of the first TV debate of Trump and Hillary’s presidential campaign under the interpersonal function theory - with the analysis of the modality system as an example. On the theoretical side, scholars’ research on interpersonal function theory has mainly focused on the exploration of the modality system. In terms of application, interpersonal function theory has been extended from the initial discourse analysis to translation studies, foreign language teaching studies, and comparative analysis of English and Chinese texts.
However, in previous studies, most papers only used the theory of modality system to analyze the interpersonal meaning of modal expressions in a single discourse, limiting to the semantic level of modal verbs and auxiliary verbs, thus neglecting the study of other levels. Overall the research is not extensive enough and lacks some comparative studies. 
2.2 Research on Shylock in The Merchant of Venice
The analysis of Shylock’s positioning falls into two main categories: those who present him as a pure and evil villain, and those who see Shylock as a more three-dimensional and diverse character, no longer limiting it to such a stereotype as greed and cruelty. Smith (1964) argues that, as a non-believer and usurer, Shylock is intended by Shakespeare as a pure villain rather than a victim of anti-Semitism in the play. He also points out that what Shakespeare wants to do with Shylock is to portray a character who projects his ethnic prejudices onto his innocent opponents to rationalize his own villainy as a loan shark. However, Gross (1994) argues that though Shylock seems extremely cruel, he is more than a stereotype of villain, which meant to engage our sympathies in ways that would have once seemed inconceivable.
Some critics have argued that the character of Shylock is strongly anti-Semitic, and Cohen (1988) in Shylock and the Idea of the Jew refers to the characterization of Shylock as a defense of anti-Semitism. Shylock is often referred to as a Jew by his Christian counterparts rather than his name, and Jews are portrayed in the play as characters who induce contempt, ridicule, and hatred. Based on an exploration of the unspoken implications of Shylock’s characterization, Gross (2006) links the villainous character of Shylock to the author Shakespeare, suggesting that Shylock is also a mask for Shakespeare’s own need to express rage, vulnerability, and generosity, giving form to Shakespeare’s ambition as an author and his uncertain bond with the audience. His vision of Shylock as Shakespeare’s covert double leads to a probing analysis of the character’s peculiar isolation, ambivalence, opacity, and dark humor. Weinstein (2007), in Shakespeare’s Forgivable Portrayal of Shylock, suggests that the extended equation “Shylock = detestable usurer = Jew” is an incendiary excuse for fostering anti-Semitism in Western civilization. 
In domestic studies, more perspectives and approaches that are applied to the analysis of the character of Shylock have emerged. These include: Instead of just looking at Shylock as an outright villain, Jun Chen (2001) reinterprets it from a sympathetic perspective. Wang Jin (2004) breaks with the conventional view and interprets the image of the character of Shylock as a marginal Jewish hero. Tan Li (2008) takes a different perspective by analyzing the image of Shylock in order to interpret the ecological literary value of the work. Li Weimin (2009) also points out that the overall research on Shylock’s image analysis in China is from single to multiple.
However, most of the above analyses are based on the names and comments of other related characters on the role of Shylock, and the analysis materials are mainly representative fragments from the play. And there are many literary analyses combined with social background and metaphorical influences. Therefore, based on a large amount of textual data, the analysis of the different identity positioning of the character of Shylock throughout the play is still inadequate.
3. Analysis of Shylock’s Identity Positioning Based on Mood System and Modality System
3.1 Shylock’s Identity Positioning in Terms of Mood System
3.1.1 Statistics and Analysis of Mood Elements
The statistics and analysis of mood elements focus on the analysis of the frequency of mood types---declarative
 mood, interrogative mood, exclamatory mood, and imperative mood---used in the Shylock’s lines. 
The author selected all of Shylock’s lines in the version of Shakespeare’s The Merchant of Venice edited by Jonathan Bate and Eric Rasmussen as the object of analysis and divided all of Shylock’s lines by the basic unit of turn in discourses, on the basis of which the different moods are analyzed. The “amount” is the total number of times that mood type appears in all of Shylock’s lines. And “frequency” refers to the percentage of occurrences of mood in all of Shylock’s lines. In determining the mood types, according to Halliday’s functional portrayal of the English mood system, English mood is characterized by the presence or absence of two main components, namely, the subject and the definite predicate component, and the pairing. The declarative mood is characterized by the presence of the subject before the qualifying component. Pronominal intonation generally omits the subject. In the case of the exclamatory mood, the subject precedes the exclamation and the exclamatory word precedes the content word it modifies. In the case of interrogative mood, the definite predicate precedes the subject to reflect the semantic meaning of “right and wrong question”. In a special question, if the question is about the subject, the subject will precede the definite predicate; if not, the definite predicate precedes the subject.
Table 1 provides us with the amount and frequency of the application of declarative mood, interrogative mood, exclamatory mood, and imperative mood of the lines in Shylock’s appearance: 
Table
 1 
The Frequency of the Application of Declarative Mood, Interrogative Mood, Exclamatory Mood, and Imperative Mood
	Attributes
	Declarative mood
	Interrogative mood
	Exclamatory mood
	Imperative mood

	Amount
	62
	28
	21
	18

	Frequency
	78
	35
	27
	23


Firstly, according to Halliday & Matthiessen (2014), declarative sentences are one of the ways to realize the intonation system. The first thing that is obvious is that Shylock uses a lot of declarative sentences. From an interactive point of view, he provides more information in his appearance in the play and proactively moves things forward. 
Secondly, interrogative sentences open a conversation by asking someone for information. The frequency of interrogative sentences is second only to that of declarative sentences, and the frequency increases gradually as the plot progresses, corresponding to the whereabouts of Shylock’s identity positioning, and his urgent need to obtain more information through questioning so as to make up for the gap in power and status brought about by the advancement of events.
Thirdly, the exclamatory sentence is used to express strong personal emotions. The frequency of exclamatory sentences in Shylock’s discourse tends to increase, as well as that of interrogatives. This is also due to the fact that Shylock’s plan is bankrupt, and he cannot continue to maintain a sense of calmness. In particular, Shylock shows strong personal emotions when he realizes that he has been betrayed by his daughter.
Finally, imperative mood can be used to ask others to provide goods and services, and is often used to order and request, expressing the speaker’s strong tone of emotion. The imperative mood appears the least in the entire corpus of Shylock’s lines, but the frequency of its occurrence is the most evenly distributed, almost throughout the whole of Shylock’s appearance. This shows that it is typical of Shylock’s characterization that he is superior, overbearing, and accustomed to dominating conversations with others, which is also one of his basic identity positioning.
In addition to the data of frequency of different moods in all lines, Figure 1 shows the frequency of declarative, interrogative, exclamatory and imperative moods in Shylock’s lines in different scenes of the play, and presents a line graph to show the changes in Shylock’s identity positioning as the story progresses. From Act 1 Scene 3, where Shylock appears, to Act 4 Scene 1, where he exits, the play also gradually reaches its climax. Figure 1 shows the changes in the use of different types of mood in the order of dramatic development. It shows the “low-rise-low” movement of declarative mood, the “rise” movement of interrogative mood, the “low-rise” movement of exclamatory mood, and the “rise-low-rise” movement of imperative mood.
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Figure 1. The Frequency of the Application of Declarative Mood, Interrogative Mood, Exclamatory Mood, and Imperative Mood in Different Scenes
 
From the changes of the line graph, the line of declarative intonation is relatively smooth, showing a stable and high frequency overall, evenly distributed among the lines of each scene. The frequency of interrogative and exclamatory mood is slightly lower, and the overall frequency increases gradually as the play progresses, finally reaching the highest frequency at the climax of the play. The imperative mood is used least frequently, and is evenly distributed throughout Shylock’s lines in a stable and low frequency. This pattern of change coincides with the changing identity positioning of Shylock, from the emotionally stable loan shark to the climax of the play has transformed into a passionate and indignant accuser. 
3.1.2 Comparison of Mood among Shylock’s Lines

Shylock is one of the most vivid villains Shakespeare portrayed in The Merchant of Venice, which means that the character of Shylock is three-dimensional and always in a state of change. As a moneylender, Shylock is shown to be a clichéd and calculating businessman as soon as he enters the scene, with the use of a series of declarative moods:
SHYLOCK Three thousand ducats, well.

SHYLOCK For three months, well.

SHYLOCK Antonio shall become bound, well.

SHYLOCK Three thousand ducats for three months and Antonio bound.

SHYLOCK Antonio is a good man. (The Merchant of Venice, Act 1, Scene 3, 52-54)
In these lines, Shylock use the declarative mood all the time. The subject of “Three thousand ducats for three months and Antonio bound.” is located before the qualifying component, and Shylock is mainly giving information at this point, reflecting the speech function of statement in interpersonal meaning. Shylock’s emphasis on the statement of debts is to protect his interests by giving information to reconfirm debts information. Shylock knows that Bassanio is an outwardly strong and inwardly weak person, so he is skeptical about Bassanio’s ability to repay his debts. He repeats several times the number, duration, and guarantor of the debt, and uses three “well” in a row, which reveals the image of Shylock as an overbearing moneylender. The continuous use of the declarative mood here shows that Shylock firmly holds the initiative of the conversation, and his identity positioning is that of a high and mighty miser.
In addition to the image of a cruel, greedy and stubborn villain, as the plot develops, Shylock’s orientation as a father’s role is also unveiled. Long-term money inculcation even made him into a demon. After learning of his daughter’s betrayal and escape, his mania for money has exceeded his love for his daughter.
SHYLOCK Why, there, there, there, there! A diamond gone, cost me two thousand ducats in Frankfurt! ...... The thief gone with so much, and so much to find the thief, and no satisfaction, no revenge, nor no ill luck stirring but what lights o’my shoulders, no sighs but o’my breathing, no tears but o’my shedding. (The Merchant of Venice, Act 3, Scene 1, 180)
In this discourse, what can be clearly felt is the use of a series of exclamatory and interrogative moods, like “Would she were hearsed at my foot, and the ducats in her coffin!” and “Why, thou loss upon loss!” Here, the special question word “why” and the exclamation mark show the superposition of question and exclamation, and also the superposition of Shylock’s strong emotion. Shylock expresses his anger and disbelief about his daughter’s elopement and his impotent rage about the loss of money through demanding information, which reflects the speech function of question in interpersonal meaning. These sentences fully express the internal anger of Shylock can not be restrained. A father viciously curses his daughter to die at his feet, and continually exclaims in pain to emphasize his loss. The desire to possess money not only turned him into a miser but also crowded out other normal feelings in his heart. In his scale of values, even father-daughter love is not as heavy as the weight of money. When he learns of his daughter’s elopement, he suffers more from the loss of his jewelry than from the loss of his daughter. At this point, his identity positioning is that of a cold-blooded father.
In addition, Shylock is a sympathetic Jewish character. Since the middle ages in Europe, the Jewish people have been discriminated against, and they are often spat at, ridiculed, and even kicked and punched. The low status in society makes Shylock afraid to resist and only tolerate. He has excellent lines in the play in which he speaks out for the Jewish people. He speaks tearfully about their misery and asks a powerful question on behalf of the Jewish people to those who discriminate against them:
SHYLOCK To bait fish withal. If it will feed nothing else, it will feed my revenge...... The villainy you teach me I will execute, and it shall go hard but I will better the instruction. (The Merchant of Venice, Act 3, Scene 1, 176)
In this line, “If you prick us, do we not bleed? If you tickle us, do we not laugh? If you poison us, do we not die? And if you wrong us, shall we not revenge? If we are like you in the rest, we will resemble you in that. If a Jew wrong a Christian, what is his humility?” Shylock uses a succession of hypothetical questions to ask his questioners what they might think and do in a particular situation in the future, and in fact each question has an answer for Shylock: “we do bleed, we do laugh, we do die...” Shylock expresses his anger about social injustice by demanding information about answers of his question, reflecting the interpersonal meaning of question as a speech function. In fact, Shylock is also giving information about the injustice suffered by the Jews, which embodies the speech function of statement. Shylock accuses in an interrogative mood and fierce accent, and at this point he is no longer portrayed as the calm adulterer, the cold-blooded father.
For this reason, some democratic-minded writers and critics like Gross (1994) see Shylock as a victim of social oppression and discrimination, a Jewish national hero and Shakespeare’s second self. This discourse shows a rare and valuable side of Shylock’s image. He is a profit-seeking, treacherous and vicious man, but he also has an admirable side. Namely, he is a man of justice. His social position at this point is that of a hero who dares to resist oppression.
The above statistics of the mood types in Shylock’s lines show that Shylock uses the most declarative mood and the least imperative mood, and the use of interrogative and exclamatory mood increases as the play reaches its climax. The application of different mood types reflects the different identity positioning of Shylock, including the greedy usurer, the cold-blooded father, and the rebel who pursues justice.
3.2 Shylock’s Identity Positioning in Terms of Modality System
3.2.1 Statistics and Analysis of Modality Elements
In discourse analysis, the mood in functional grammar is the subject of interpersonal meaning. Modality indicates speaker’s judgment or speculation about the possibility of what he or she is saying. Therefore, not only mood but also modality is regarded as the main expression that can realize the interpersonal meaning.
According to Halliday’s theory of the modality system, modal auxiliaries are one of the many means of realizing interpersonal meaning. The most common modal auxiliaries include “must, can, should, need, ought” and so on. The modal auxiliaries include both “speculative” and “non-speculative” meanings. For example, “may” has both permissive and possible meanings; “will” has both intention and prediction meanings; “may/might” indicates both permissive and possible meanings. However, a modal auxiliary is also influenced by the communicative context. In short, modal auxiliaries can add possibility, necessity, obligation, permission and many other meanings to verbal activities.
Before analyzing the interpersonal meaning of modal auxiliaries in the corpus, it is necessary to count the distribution and frequency of modal auxiliaries used by using quantitative methods. According to Halliday & Matthiessen (2014), modal auxiliaries can be classified into three levels: high, medium and low, depending on the meaning of the modal terms. The different values of modal auxiliaries can reflect the change in the relationship between the communicative characters. In this section, the author divides all of Shylock’s lines by the basic unit of turn in discourses, on the basis of which the modal auxiliaries in the lines of Shylock are selected to be analyzed to explain his different identity positioning.
Table.2
 provides us with the frequency and amount of the application of modal auxiliaries of the lines in Shylock’s appearance:

Table
 2 
The Frequency of the Application of Modal Auxiliaries
	Modal Auxiliaries
	Value
	Amount
	Frequency

	Must
	High
	2
	3

	Can
	High
	7
	9

	Will
	Median
	17
	22

	Would
	Median
	8
	10

	May
	Low
	2
	3

	Might
	Low
	0
	0


From Table 2, it can be found that Shylock’s lines have the highest frequency of medium-value modal auxiliaries, with the most frequent use of “will”. The next most frequent is the use of high-value modal auxiliaries, in which “can” is slightly more frequently used than “must.” The least frequent is the low-value modal verb, with “may” appearing only twice.

In the modality system, “will/would” have two meanings: one is to predict, and the other is to express will and intention. Specifically, they are most often used to provide information about future events, which are based on the author’s beliefs or predictions and do not indicate the “future” in a temporal sense. Shylock uses the modal auxiliary “will” extensively in the early part of the play and gradually decreases in frequency as the play progresses, indicating that Shylock is confident in the future development of his plan at the beginning but loses faith after the failure of the ruse and does not give more information about the future.

The modal auxiliary “must” refers to the speaker’s strong attitude while conveying a sense that the speaker is imposing his or her attitude and ideas on the recipient and trying to change the recipient’s mind. The modal auxiliaries “can” indicate ability, possibility, or permission. And in Shylock’s lines, the high-value modal auxiliaries appear mainly in Shylock arguing in court, demanding that the flesh be cut in strict accordance with the guarantee, reflecting his cruelty and haggling over every penny.

“May/might,” with its positive meaning of lower value and weak certainty. And Shylock rarely uses low-value modal auxiliaries, which indicates Shylock’s identity positioning as an assertive, radical figure rather than cowardly and retiring.

For the contextual factors affecting interpersonal meaning, the use of high-value modal auxiliaries indicates that the speaker has a high social status and power. Shylock’s use of high-value modal auxiliaries does not stand out, which corresponds to the fact that Shylock’s Jewish identity was not of high social status at that time, and was even discriminated against for a long time, which led to Shylock’s fierce accusation and refutation. At the same time, Shylock does not use too many low-value modal auxiliaries but more medium-value modal auxiliaries, which shows that even though his social status is low, Shylock is still a confident and arrogant character. The combination of these factors determines that Shylock is a three-dimensional, versatile and successful villain.

In addition to the collected statistics of the frequency of different modal auxiliaries in all lines, Figure 2 shows the frequency of high, medium and low-value modal auxiliaries in Shylock’s lines in different scenes, and shows the changes in Shylock’s identity positioning during the development of the story more visually through the line graph. Figure 2 shows the changes in the use of different types of modal auxiliaries in the order of the play’s development. It shows the “low-rise” movement of high-value modal auxiliaries, the “low” movement of medium-value modal auxiliaries, and the “low” movement of low-value modal auxiliaries.
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Figure
 2. The Frequency of the Application of High-value, Medium-value, and Low-value Modal Auxiliaries in Different Scenes 
From the changes of the line graph, the line of medium-value modal auxiliaries is relatively stable, showing a stable and high-frequency state overall, almost evenly distributed in each scene. The high-value modal auxiliaries are less frequent, appearing less frequently in the early stage and reaching a peak as the play reaches its climax. The low-value modal auxiliaries are rarely used and only exist in the lines at the beginning of Shylock’s appearance, when Shylock is disguising himself in a humble manner and thus trying to lure others into a trap. The distribution of different types of modal words is consistent with the changes in the image of Shylock’s character. After the scheme is revealed, Shylock’s calm mask is torn off and he shouts for himself with high emotion, showing a different image of a brave rebel.
3.2.2 Comparison of Modality among Shylock’s Lines

Throughout the appearance of Shylock’s lines in the play, it can be found that the use of low-value modal auxiliaries is concentrated in the early when Shylock is planning his schemes, so there is no excessive leakage of emotions. This line is the prelude, and together with the subsequent emotional outbursts and conflicts in the plot to form a sharp contrast.
SHYLOCK Ho, no, no, no, no! My meaning in saying he is a good man is to have you understand me that he is sufficient...... I think I may take his bond.  (The Merchant of Venice, Act 3, Scene 1, 54-56)
Here Shylock used “may” in “I think I may take his bond” is also an indication of his caution, also further reveals the image of Shylock’s treachery and greed. The use of “may” conveys a kind of uncertainty, indicating that Shylock is not very willing and motivated to lend the money. If Bassanio does not say that he borrowed the money by Antonio signed a credit note, Shylock is likely to refuse Bassanio’s request because he knows that Bassanio alone will most likely not be able to repay his money, let alone bring him interest, which is what he, as a loan shark, does not want to see. So, he used “may” after repeatedly confirming the guarantor, fully reflecting his image as a money-loving, cautious and treacherous moneylender.
The “flesh” lawsuit scene is the climax of the entire drama and also constitutes an opportunity for the development of Shylock’s image. In this scene, Shylock used a high-value modal auxiliary. The use of “must” reflects Shylock’s strong emotional expression, and his firm desire to carry out the guarantee, even breaking the image of the love of money over everything previously portrayed.
SHYLOCK I have possessed your grace of what I purpose. And by our holy Sabbath have I sworn...... Are you answered? (The Merchant of Venice, Act 4, Scene 1, 258-261)
Here “So can I give no reason, nor I will not” actually means that it is Shylock who doesn’t bother to give any more reasons, he only wants to seek a public verdict to get back at Antonio. The use of “can” is an expression of Shylock’s tough attitude. In the face of Antonio’s many supportive companions, Shylock is vicious and does not give an inch. The use of high-value modal auxiliaries and combined with the use of interrogative sentences that express strong emotions, this line makes Shylock look so powerful. Breaking the identity positioning of Shylock that has been shaped before, he is positioned more as a vocal advocate trying to fight for his legitimate interests at this point.
The above statistics and analysis of the modal auxiliaries in Shylock’s lines show that Shylock uses the most medium-value modal auxiliaries and the least low-value modal auxiliaries, and the use of high-value modal auxiliaries increases as the play reaches its climax. The application of different modal auxiliaries reflects the different identity positioning of Shylock, including cautious and treacherous moneylender, and the advocate who fights for reasonable interests.
4. Conclusion
A detailed statistical discussion reveals that, from the perspective of the mood system, Shylock’s lines are mostly declarative, with a small number of interrogative, exclamatory, and imperative sentences. The declarative and imperative moods are evenly distributed in all lines, while the interrogative and exclamatory moods mainly appear in the climax of the play. The different moods used in lines also reflect the different identity positioning of Shylock as the plot advances, including the cunning moneylender, the cold-blooded father, and the heroic rebel.
From the perspective of modal auxiliaries, Shylock generally uses medium-value modal auxiliaries, occasionally using high-value modal auxiliaries but rarely using low-value modal auxiliaries. According to the frequency and order of use, the medium-value modal auxiliaries are used throughout the lines, the low-value modal auxiliaries are concentrated at the beginning of the play, and the high-value modal auxiliaries are concentrated at the climax of the play. This also reflects the different identity positioning of Shylock at different stages of the play, from the prudent and money-grubbing merchant, to the lowly Jew and to the calculating avenger.
From the distribution of various types of mood and modal auxiliaries in the play, the pre-drama stage mainly portrays Shylock as the calm and sinister moneylender through the use of declarative mood and medium-value modal auxiliaries. As the play advances, the conflict gradually intensifies and the story enters the climax. At this point, the choice and use of mood and modal auxiliaries also change accordingly. There is a similar upward trend in the use of interrogative mood, exclamatory mood, and high-value auxiliaries. It is the diverse mood and modal auxiliaries in different scenes of the play that interact and work together, shaping Shylock’s three-dimensional identity positioning.

Due to the limitation of space and scope, this paper only focuses on the mood system and modality system in the selected discourses. In fact, the means of achieving interpersonal meaning at the discourse level are widely and variously available. For instance, Li Zhanzi (2002) reckoned that modality, person, tense, direct quotation, terms of address, and the evaluative device can also indicate interpersonal meaning and argued that there are various means of realizing interpersonal meaning other than the mood and modality systems proposed by Halliday. Therefore, future research can be carried out from other subsystems as well.
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