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ABSTRACT 

	
This article analyses the complex symbolism and psychological aspects of Tree Without Roots (1967) by Syed Waliullah using the theoretical frameworks of Charles Sanders Peirce's semiotics and Abraham Maslow's hierarchy of needs. Waliullah, as a post-colonial Bangladeshi author, employs symbols that illustrate the social, political, and cultural transformations of the post-colonial period challenging the reader to reconsider the very foundations of human desire within a historically oppressed context. The novel, a transcreation of his earlier work Lal Shalu (1948), embodies profound symbolic levels, with the altered title conveying substantial significance. This study takes an interdisciplinary approach, combining Peirce’s semiotic analysis of significant personalities and events with Maslow's psychology theory, in contrast to prior research that concentrated on existential topics. This research employs a qualitative, theory-driven interpretive methodology rooted in the principles of literary criticism. Thus, the research identifies that the symbolic landscapes as well as the action  of the characters are associated and provide the understanding of the nature of human beings. This paper not only illustrates the application of the Interdisciplinary approach to understand  the richness of Syed Waliullah’s literary work but also by analysing his work through the lens of Maslow's hierarchy and Peirce’s semiotic, scholars can draw parallels between seemingly disparate literary traditions, fostering a deeper understanding of how identity, cultural memory, and colonial legacies shape human experience universally.
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1. INTRODUCTION 
Syed Waliullah’s Tree Without Roots offers a profound exploration of the human experience, intricately weaving together the complexities of individual needs within the broader socio-cultural context of post-colonial Bangladesh. In exploring the intricate tapestry of human experience within Syed Waliullah’s Tree Without Roots, this research aims to prospect the multifarious nature of the characters’ journeys through the lens of semiotic theory of Charles Sanders Peirce concerning symbolic elements and Maslow’s hierarchy of needs a framework that categorizes human motivation into five levels: survival, safety, social belonging, esteem, and self-actualization. This paper employs a qualitative, theory-driven interpretive approach rooted in literary criticism. The analysis is conceptual rather than empirical, aiming to generate critical insight through theoretical synthesis and textual interpretation. The decoding of those signs will allow to go deeper into the meaning hidden beneath the narrative, mainly with respect to revealing their identities and how they relate to modernity. Their struggles for negotiating the complexities of a changing society reflect their pursuit of survival and security, we can gain insights into their deeper motivations and struggles, ultimately revealing the universal quest for self-actualization amidst societal change The framework portrays their personal motivations, too, while placing their actions within the socio-political context of post-colonial Bangladesh.
In the backdrop of post-colonial transfigurations, the social, political, and cultural shifts in Bangladesh emerge as critical themes in Waliullah’s work (Md Ibrahim Khalil et al., 2021). The symbols within the novel encapsulate these changes, specifying the complexities in forming identity and the psychological aftermaths of colonial history (Sultana, 2020). This research endeavors to justify how Waliullah’s narrative not only addresses the pressing issues of identity and modernity but also reflects the enduring psychological impact of colonialism on the individuals and society depicted in the novel. Through uncovering the layers of meaning in Tree Without Roots, this comprehensive analysis will also highlight the interplay between individual needs, cultural symbols, and the historical context that shapes lives of the characters. In addition, the index will be able to answer how fundamental needs drive human behavior and influence personal development through their experiences, actions, and aspirations within a shifting societal landscape.
The present study seeks to address the gap in scholarly analysis of Syed Waliullah's Tree Without Roots by applying interdisciplinary theoretical frameworks, specifically Charles Sanders Peirce’s semiotics and Abraham Maslow’s hierarchy of needs. While much of the past research was focused on existential and post-colonial themes in the novel, far less attention has been given to the concept of symbolic elements and psychological dimensions of human in post-colonial Bangladesh. This research aims to investigate how Waliullah makes use of symbols in portraying the social, political, and cultural changes of a post-colonial society and the psychological development of the characters by Maslow's hierarchy.
Moreover, this approach encourages a critical reassessment of canonical texts, prompting a dialogue between Eastern and Western narratives that transcends geographic and temporal boundaries. It not only enriches the field by integrating voices often marginalised in mainstream discourse but also challenges prevailing methodologies that prioritise Western frameworks, thus promoting a more inclusive and holistic understanding of global literature. Ultimately, this study could inspire future research that embraces interdisciplinary methods, merging psychology, cultural studies, and literary theory, thereby broadening the scope of comparative literature as a dynamic and evolving discipline.
2.BACKGROUND OF SYED WALIULLAH'S TREE WITHOUT ROOTS
Syed Waliullah (1922–1971) was a major Bangladeshi novelist, short story writer, and dramatist. He is considered one of the leading figures in contemporary Bengali literature. Born in Chittagong, Waliullah lived during the period of British colonialism, the Partition of India, and the creation of Pakistan and later Bangladesh. Deep psychological insight and social critique mark all his works, most of which reflect the cultural and political transformations of his time. Identity, religious hypocrisy, the struggle for existence, and other such themes are often the focal points in Waliullah's writings regarding the after-effects of colonialism on individual and collective identities.
One of the most famous works of Waliullah, "Lal Shalu" (1948), is set in a village in the countryside of East Bengal, modern-day Bangladesh, and was centred on Majid-a self-proclaimed religious leader who exploits the fears and insecurities of villagers to establish his authority over them. The title, Lal Shalu (meaning "Red Cloth"), is the cloth used to drape the grave of some saint, representing the manipulation of religious symbols to instill awe and subjugation among the masses. The novel focuses on the critique of the exploitative use of religion in rural societies as one of the tools of power and also talks about the wider conflict between modernity and tradition, spiritual authority, and worldly life.
Waliullah adapted "Lal Shalu" into "Tree Without Roots" for an international readership in 1967. That transcreation was actually his attempt to cross barriers of culture by integrating the themes of the original into a larger existential and universal framework. The title for the translation has been changed to "Tree Without Roots". The changed title suggests the idea of rootlessness or alienation in a more abstract way, having moved the text away from the specific symbolism of Lal Shalu. The "tree without roots" symbolises characters who, like many in post-colonial societies, find themselves disconnected from a stable sense of belonging, identity, or moral foundation
This work supports the cultural bridging to make the novel accessible for a broader, non-Bengali audience. If "Lal Shalu" can be said to dwell on the local customs, religious practices, and specific social dynamics of a Bengali village, "Tree Without Roots" universalizes these themes, portraying them as reflections of broader human concerns. Religious symbolism and existential themes abound well enough in the novel for world audiences to find similarities between the dislocation of his characters, their identity crises, and their power dynamics with that experienced by themselves. This novel, Tree Without Roots, is a metaphor for the post-colonial societies and their struggle to discard the legacies of colonial rule in search of newer grounds.
The rural village within which this novel places itself becomes a microcosm for larger post-colonial realities where the traditional structures are manipulated to hold onto power and where people are trying to bring cohesion between their histories and the dictates of a rapidly changing world. Waliullah's work bridges these local and global concerns in a manner that invites readers from both diverse cultural backgrounds to reflect upon the universality of human experiences in search of meaning, belonging, and moral guidance. Further, Waliullah's decision to transcreate the novel into English reflects a deliberate engagement with both colonial and post-colonial literary traditions, opening up a dialogue between the East and the West.
The English rendition conveys the spirit of Bengali culture with universal symbolism and themes that echo across boundaries. While Waliullah exposes the intricacies of Bengali life to international readers, he also raises questions about certain cultural assumptions made by the readers themselves and in this way, "Tree Without Roots" has become a critical text in the post-colonial literary canon. Thus, "Tree Without Roots" bridges many cross-cultural, linguistic, and intellectual gaps and extends the particular socio-political and religious critique of "Lal Shalu" into a far more universal contemplation of human survival, identity, and the search for roots in a post-colonial world.
 3. INTRODUCTION TO CHARLES SANDERS PEIRCE'S SEMIOTIC THEORY
Charles Sanders Peirce, an American philosopher and logician, is one of the founding figures of semiotics, the study of signs and symbols as elements of communicative behaviour. Peirce’s semiotic theory goes beyond the study of language to encompass all forms of communication, suggesting that everything can be understood as a sign. Peirce defined a sign as anything that communicates a meaning, not necessarily limited to words. His semiotic theory is built around three core components:
1. The Representamen (Sign): The form that the sign takes. This could be a word, person, an image, a sound, or any object that conveys meaning.
2. The Object: What the sign refers to or represents. It is the actual thing or concept that the sign stands for or indicates.
3. The Interpretant: The meaning that is derived from the sign, which may vary based on the perspective of the interpreter. The interpretant is the mental effect or understanding created by the sign in the mind of the observer.
Peirce’s semiotic theory emphasises the dynamic process of interpretation, known as semiosis, where a sign leads to an interpretation, which can then become a new sign leading to further interpretations. This recursive process highlights the fluid nature of meaning and how communication can change depending on context, culture, or individual interpretation.
3.1 Symbolic Representation Of Characters
Majeed
In Syed Waliullah’s Tree Without Roots, the character of Majid emerges as a deeply layered symbol when examined through the lens of Charles Sanders Peirce’s semiotic theory. Majid, as a sign, represents patriarchal authority, power, identity, displacement, and religious exploitation in East Bengal's post-colonial society, while the interpreter reveals him as a symbol of manipulation and the destructive nature of power dynamics that perpetuate systemic oppression.Majeed arrives in the village(Mahabbatpur) as an outsider, coming from an unspecified place. This lack of detail about his past enhances his role as a symbol of displacement and rootlessness, both personally and in the broader post-colonial context. His arrival in the village marks the beginning of his attempt to establish authority by exploiting religion. He uses the villagers' deep-rooted belief in religion and their superstitions to manipulate them. Majeed’s manipulation of the villagers is multi-dimensional. Majeed's primary tactic is to use religion as a tool of manipulation. He identifies an old, neglected grave in the village, which he declares to be the tomb of a saint. He Proclaims,"You are all blind, he cried out accusingly. You are ignorant men, men without  understanding. If you were not, then how could you have left the grave but a MAZAR – how could you have left the MAZAR of saint Shah Sadeque unattended like this?"[11]The grave, which has no real religious or historical significance, becomes a symbol of divine power under his influence. He not only creates an illusion of divine power by focusing on the grave, but he also uses fear to solidify his control. He convinces the villagers that any lack of faith in the saint or failure to comply with his demands could lead to disaster, invoking their fear of natural calamities like droughts or bad harvests. After they fall in his trap:  “These villagers are simple-minded men, Majeed told himself with satisfaction” (p16)Then he again and again threatens the villagers as sinners to install fear among them, the fear of God: “When you sing like Satan himself and take women to the jute field out of lust, you deny the very name of God. O lord of the universe … protect us from these sinners!”In doing so, he positions himself as their sole mediator with the divine, taking advantage of their ignorance and dependence on spiritual leadership. The villagers are particularly vulnerable to exploitation as they are too naive to detect the deceit. They are uneducated and do not have the necessary knowledge to even question his claims.His personal relationships also reflect his use of power. As a husband, he demonstrates a similar manipulation of authority within his household, especially in his relationships with Rahima, his first wife, and Jamila, his second. Majid’s decision to marry Jamila after Rahima’s inability to bear children reflects the patriarchal values that reduce women’s worth to their fertility. Majeed represents much more than just an opportunistic religious fraud; His ability to exploit the villagers’ faith is symbolic of how easily power can be constructed in societies where people are searching for meaning in life, in the time of social dislocation. His rise to power, however, is not just a reflection of his own intelligence but also shows the psychological and emotional needs of the villagers. They are struggling to survive in a harsh environment. He offers them hope, but it is a hope built on deception. From the villagers’ perspective he is a religious leader who brings order and security but for the reader, he is a manipulative figure who exploits faith and fear to gain control. 
Rahima
Rahima is the wife of Majeed. She is tall and broad, with large breasts and wide hips. She is not only big but strong too. She can carry heavy loads with remarkable ease. Her body is the first thing attracted by Majeed.She embodies the traditional feminine roles expected in a patriarchal society. Her character is defined by silence, obedience, and subservience, reflecting the societal norms that restrict women to the domestic sphere. Rahima,  is a sign, represents women's subjugation and voicelessness in a patriarchal society, while the interpreter reveals her as a symbol of quiet strength, feminism and endurance amidst oppression.Rahima was a widow. Majeed’s motives are pragmatic. He sees Rahima as someone who will fulfil the traditional duties of a wife, providing him with domestic support while he pursues his ambition to control the villagers through religious manipulation. Rahima comes from a background of poverty, which heavily influences her life choices. Her limited socioeconomic status positions her as a vulnerable figure in a patriarchal society where marriage is often viewed as a means of survival rather than a partnership based on love. Her silence and submission within the marriage illustrate the broader societal expectations placed on women.As Rahima can't give birth to a child Majeed expresses his desire to marry again then after having a pause Rahima tells Majeed “I would very much like to adopt Hasuni. He’s such a fat and healthy little child” (89). However, Majeed finds her willingness to adopt a child completely unreasonable and strives for a child of his “own flesh and blood” (89). Rahima, due to her simple-mindedness and naivety, cannot decipher the implications of Majeed’s words; After the second marriage Rahima embodies a nurturing presence in the life of Majeed’s second wife. She is a calm and devoted wife who couldn’t oppose her husband’s decision out of respect and fear. Rather than viewing Jamila as a rival, she begins to take on a motherly role, showing support and compassion.When she first saw Jamila“Rahima observed her closely for some time and her heart grew tender with affection”(p92).Her love for Jamila turns her against her husband. She doesn’t like the fact that Majeed forces Jamila to do all such things as her. Jamila is just a teenager and child-like figure to her. Rather than simply being a victim of circumstance, Rahima transforms into a protector and a rebel. She dares to question Majeed “Where is she?”(p123) “You go and bring that girl back to the house”(p124). A time where Majeed punished Jamila and she went senseless Rahima takes full care of her like a mother  “A flood of affection swept through her, and throat ached with emotion”(p124).She transforms from a seemingly weak, voiceless figure to a woman who demonstrates feminist traits— self-realization and empowerment to support another woman. Her character development was the strongest.
Jamila
Jamila is the second wife of Majeed. She is exactly the opposite of Rahima’s submissive nature. She is the representative of the younger generation of Post-colonial Bangladesh. She as a symbol represents resistance and rebellion against patriarchal society, disillusionment of post-colonial era, desire for freedom, advocacy for women empowerment. Her character can be interpreted as a critique of traditional gender roles and highlights the struggle for female identity in a rapid changing society.From the outset, Jamila is characterized by her assertiveness and refusal to conform to the expectations placed upon her as a woman. Unlike Rahima, Majeed's first wife, who embodies submission and obedience, Jamila is outspoken and free nature, challenging Majeed’s authority at every turn. This contrast establishes her as a modern woman who seeks to assert her identity and autonomy in a society that traditionally subjugates women.Majeed cannot toralet Jamila's carefree nature for prayers and household work. He asked Rahima about Jamila “Has she said her prayers”(p:100)”After knowing she is sleeping without saying prayers and doing work he responds “Sleeping! What nonsense! Does she think she can sleep comfortably like a Begum while you work your fingers to the bone?” (P100).As Majeed fails to control Jamil becomes upset and insecure. He from time to time has called Jamila “shameless one” “nasty little slut” “poor” “ignorant”. He gives resistance to her laughter as well. Majeed tells her “it is not proper for a Muslim women to be heard laughing” (P94). She being told not to laugh loudly signifies an attempt to suppress her personality and restrict her emotional freedom. The loudness of her laughter is not just a matter of volume but a metaphor for her independence and refusal to conform to societal expectations.Jamila for the first time questions the authoritativeness of Majeed and refuses to follow him blindly, though not explicitly but by her actions. Once Majeed gets violent with her and she spat on his face. “Then, coming up close to him, she spat on his face” “The saliva slowly dripped down his rigid face” (p117). After that to punish her he tied her up in the Mazar: “she had always been afraid to go near the mazar” (P117).Rahima shows her concern for Jamila and cries for her as well. Then Majeed claims that “There is an evil spirit in her. If she stays there for sometimes, it will leave her” (P120). To keep Rahima's request he goes to see her and finds her unconscious. During that time, her leg touched the Mazar and her dress was in disorder. It indicates the spiritual and moral decay in the village and direct insult to Majeed's deceit.Towards the end of the novel, Jamila's actions, along with a devastating hailstorm, contribute to the downfall of Majeed's control over the village of Mahabbatpur. Her defiance and the natural disaster symbolize the collapse of Majeed's fraudulent and oppressive regime.
Khaleque
Khaleque Bepary is a significant character. He is a landowner who falls under the influence of Majeed. Majeed, who arrives in the village of Mahabbatpur, manipulates the villagers by exploiting their religious beliefs. Khaleque, being one of the more influential villagers, becomes an important ally for Majeed. Khaleque as a sign represents the post-colonial society and interpretant unveils the dangers of blind faith.Khaleque's character is depicted as somewhat submissive and easily swayed by Majeed's cunning tactics. He represents the traditional, unquestioning follower who supports Majeed's pseudo-religious authority. Majeed understands that his authority is not solely derived from his religious proclamations; it is fundamentally sustained by the material wealth represented by Khaleque as he contributed most of the money needed to transform the unknown grave into a MAZAR. “Khaleque even founded  a maktab”(p:24).Khaleque as a true follower of Majeed has ignored the pir till Amena, his childless wife, instigates him to bring holy water from Awalpur. Amena's request reflects her lack of faith in Majeed's power—Majeed's first wife, Rahima, too is childless. However, rather than facing the pir, Majeed in the transcreation, concentrates on chastising Amena.After knowing that Majeed confesses to Khaleque “You don't seem to have much faith in me, nor in the mazar”( P57). Then he convinces Khaleque. Then Majeed suggests some rituals for his wife Amena. He as usual manages to manipulate them falsely with fake hopes.Khaleque experiences a significant shift in his character. After the flood devastates the village and Majeed's authority collapses, Khaleque faces a crisis of faith and identity. Initially, Khaleque had relied on Majeed for religious validation and societal standing, but as Majeed's true nature is revealed and the villagers lose faith in him, Khaleque's own position becomes precarious. Majeed’s inability to protect the villagers or the Mazar erodes the trust that Khaleque and others placed in him. But Khaleque is a kind-hearted man after all the consequences he invites Majeed and his family to stay in his house. Ultimately, Khaleque is left disillusioned, realizing that his wealth and past support of Majeed could not shield him from the collapse of the religious and social structures he had upheld. His disillusionment represents the internal struggle of individuals in post-colonial societies, who are caught between tradition and the need for change. Though he sees the flaws in Majeed’s authority, he continues to support the system because it offers stability in a rapidly changing world.
Pir
Pir is a holy figure who represents traditional religious authority and spiritual guidance in the village. In post-colonial period villagers often follow different Pirs based on their personal faith and spiritual needs. These pairs are just like Majeed. Pir, as a sign represents exploitation, deception, fragile faith and interpretation as manipulation of faith, power and authoritative nature of colonizers. “It is the custom in Muslim Bengal for Pirs to visit their followers each year, immediately after the harvest when homes are well stocked with grain.” (p:48).They used to come to the followers only after the harvest to collect more offerings is a metaphor for economic exploitation and the cyclical nature of control. The Pir, exploits the villagers' faith by taking advantage of their most prosperous times—the harvest season—when the people are most vulnerable to giving in the hope of receiving blessings or protection.In the novel a Pir  from Majeed's neighbouring village Nawabpur comes across as a rival to Majeed, describes as “the pir was an old man. it was said that he had once had in his eyes and Thunder in his voice. Generations ago his ancestors  had come to Bengal from far-away Persia to spread the word of god ”p(49).Countless myths about the Pir and his marvelous powers pass mouth to mouth from village to village and even from one region to another. And now his near Mahabbatpur.Majeed feels insecure and worried about the Pir. His friend's wife Amena is also shown a faith in the pir makes Majeed vulnerable. Then he manages to regain his place by manipulation:“you know well enough that the power of a saint who has passed on is far greater than that of one steel on this earth”(p58).Here he indicates the Mazar. At the beginning of the novel Majeed claimed an unknown grave to be a tomb of saint SHAH SADEQUE. Saint is similar to Pir. The concept of pir is really sensitive to villagers. That's why Majeed shrewdly took a vulnerable topic to make a dominance on the people and he succeeded. The Pir is much like colonial rulers, exerting control over the villagers by exploiting their faith and economic resources. 
3.2 Symbolic Representation Of Situations
Displacement and Migration: The characters’ experiences of moving and feeling uprooted symbolize the larger socio-political upheaval of partition. Situations where characters reminisce about their homeland illustrate their internal struggles and the longing for a sense of belonging.
Arrival: Majeed’s arrival in the village is significant not only as a physical event but also as a symbolic intrusion of migration and external influence. He comes from an unspecified background of poverty and loss, representing the colonial situation. Majeed’s manipulation and control over the villagers can be seen as a metaphor for the colonial rulers’ exploitation and domination. The villagers’ blind faith in him mirrors the way colonized people were often coerced into accepting foreign rule and insecure.
Insecurity: When Majeed hears about the pir from another village who hold supernatural powers he feels threatened and insecure to lose his authority but he somehow manages to regain his risky position. 
Jamila’s rebel/Conflict between Generation: Jamila's encounter with Majeed shows the disapproval of his deception and as well as the conflict between generations. Jamila never obeys Majeed, as a rebel against the oppression. As she is a teenager and Majeed is a middle-aged man they symbolize the generation gap. They both have different perspectives about things which is also a reason for conflict.  Jamila's ultimate act was to spat on Majeed's face. During her punishment she becomes ill and unconscious for the rest of the novel is a silent protest from her. His submissive wife Rahima also turns against him to support Jamila; this incident again made him insecure about his power: “he felt for a second that something was going to open up inside him, a revelation which would break and shatter and smash everything”(p124). Then he manages to contain himself.
Realization: After the flood and hailstorm hits the village. The calamity undermines Majeed’s control over the villagers. As they face the immediate threat of survival, his religious authority and the fear he installed begin to wane. Majeed’s desperation grows as he realizes that his power is slipping. He struggles to maintain his influence and the facade of being the guardian of the saint’s shrine. This situation highlights the impermanence of power built on deception and the resilience of truth in the face of adversity.
3.3 Symbolic Representation Of Objects
Lal Shalu (Red Cloth):In Tree Without Roots, the red cloth (lalsalu) draped over an unnamed grave is one of the foremost symbols of hypocrisy and manipulation of spiritual values. On his way into the village, Majeed notices the crumbling grave and opportunistically declares it to be a shrine to a saint and drapes a red cloth over the grave to signify its sanctity. At once, in spite of its own history of abandonment and desolation, the grave is recreated as a place of worship, and the red cloth itself is an object of sight creating deception covering up for the lack of anything divine. Majeed proceeds beyond the grave and uses the villagers' belief to create a fabricated story of sanctity where there is none, and the red cloth is a tool that can sanctify his lies.It represents the illusion over the truth.
 The Tree: The titular tree symbolizes roots, heritage, and stability. Its absence reflects the characters’ feelings of dislocation and loss. The tree is a potent metaphor for identity; without roots, one struggles to thrive.
Traditional Attire: Clothing often symbolizes cultural identity. Characters wearing traditional garments represent their connection to their heritage, while others adopting modern attire illustrate their desire to assimilate into contemporary society.
The Village: the cultural roots and traditions of its inhabitants. It symbolizes a way of life deeply connected to the land and the community, reflecting the values, customs, and relationships that define the characters' identities. For many, it represents a lost paradise that is nostalgic and idealized. The village becomes a metaphor for the past and the stability that has been disrupted by political upheaval. It reflects the characters’ inner states and their longing for a sense of belonging. This connection underscores the theme of rootedness versus rootlessness. 
Mohabbatpur: is a microcosm of society, illustrating the dynamics of social interactions, hierarchies, and conflicts. The relationships among villagers highlight the complexities of communal life and the bonds that tie individuals to their shared history and culture.
Mazar/Grave: The mazar symbolizes deception and false authority. Majeed fabricates the grave's sacredness to manipulate the villagers' religious beliefs, gaining control over them. It represents the exploitation of genuine faith. The mazar, which has no real historical or spiritual significance, becomes the foundation of authority.
Weather: (Drought, Rain, Thunder, Hailstorms and Flood): The weather plays a significant role in setting the tone and atmosphere of the novel. The harsh and often oppressive weather conditions reflect the struggles and hardships faced by the characters, particularly Majeed, the protagonist. The relentless heat and the barren landscape symbolize the desolation and rootlessness experienced by the villagers. Weather patterns often reflect the emotional states of the characters. When Majeed arrives the weather is described to be: “One day in the month of July when the sun was high, the wind suddenly died down……It was hot and sultry almost to suffocation,”(p:9). Which symbolizes the emotional and spiritual barrenness the villagers livs. His arrival amidst such unfavourable weather indicates the villagers’ need for hope and guidance.
For instance, heavy rain with a thunderstorm might symbolize turmoil or sadness, mirroring characters’ internal struggles. Just after torturing Jamila and giving her a punishment the weather starts to turn violent, symbolizing the growing tension and the consequences of his oppressive actions.“The clouds came nearer and the thunder grew louder. Now, when the lightning flashed, the whole sky turned a dazzling white, somehow making him feel naked as he sat there alone….”(p:122).
Then comes a destructive flood and destroys all the crops. As the flood waters rise, Majeed's house and Mazar go under the water he feels: “any damage to the Mazar or house could be dealt with. But people's shuttered trust could not be restored so easily.”(p151)The flood metaphorically wash away the lies and illusions he has built. Majeed leaves the house with his two wives and takes shelter in Khaleque's house.  
The drought in the novel represents the harsh environmental conditions that the villagers face. This lack of water leads to barren lands and failed crops, symbolizing the economic and spiritual desolation of the community. From a post-colonial perspective, the drought can be seen as a symbol of the cultural and spiritual barrenness left in the wake of colonialism. 
The flood signifies the collapse of Majeed’s deceitful empire. After years of manipulating the villagers through superstition and religious exploitation, the flood comes as a natural force that dismantles the order Majeed has constructed. And lastly the rain, thunder and hail storms symbolizes the inner turmoil of the characters and destruction of false power structure. Just like the colonizers who ultimately lost their hold over colonized lands.

4. INTRODUCTION TO MASLOW'S HIERARCHY OF NEED THEORY 
Maslow’s hierarchy of needs is a motivational theory in psychology comprising a five-tier model of human needs, often depicted as hierarchical levels within a pyramid.
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Figure 1: Maslow’s Hierarchy of Needs


The five levels of the hierarchy are physiological, safety, love/belonging, esteem, and self-actualization. Maslow argued that survival needs must be satisfied before the individual can satisfy the higher needs. The higher up the hierarchy, the more difficult it is to satisfy the needs associated with that stage, because of the interpersonal and environmental barriers that inevitably frustrate us. Higher needs become increasingly psychological and long-term rather than physiological and short-term, as in the lower survival-related needs.
4.1 Application of Maslow's Hierarchy of Need theory on characters 
Majeed
In Tree Without Roots, Sayed Waliullah intricately portrays Majeed, whose life exemplifies the various levels of Maslow’s hierarchy of needs. At the base of Maslow’s hierarchy are physiological needs, and Majeed’s early life is characterized by struggle and deprivation. Growing up in a remote hill area, he faces challenges related to food, shelter, and safety. Majeed says “I come from the Garo Hills”p12. He also states about the place from where he comes from down to the south-east “There the people are cunning, shrewd, deceitful, suspicious. The great hunger, the relentless fight for life, has made them that way. (P16).When Majeed arrives in Mahabatpur, he finds an opportunity to manipulate the villagers by claiming a tomb as the grave of a saint, using their faith to establish his position within the community. Once Majeed establishes a stable position in the village he gets the safety. Then his longing for love and companionship surfaces. He begins to desire for a genuine connection with Rahima, a widow with calm and sweet-natured, slow and ponderous. he faces no significant obstacles to marry her as he is seen as a respected and influential figure in the village. This progression aligns with Maslow’s view that individuals naturally seek love and belonging once their foundational needs are met. As Majeed’s relationships deepen, his esteem needs come to the forefront. He desires respect, recognition, and a sense of achievement.

Rahima
In Tree Without Roots, Rahima's psychological growth can be traced through the stages of Maslow's hierarchy of needs in order to understand her motivation, conflict, and character growth.At the base of Maslow's pyramid, physiological needs are Rahima's most pressing. Her marriage to Majeed, though complicated emotionally, initially meets her physical needs for survival. She has lived in poverty all her life and gains food, shelter, and a kind of security by marrying him. In a society where women have few choices, her marriage provides her with the minimum stability she requires for survival. Though the circumstances are not emotionally fulfilling, the marriage allows Rahima to fulfill her most basic needs. With her physiological needs met, Rahima's focus shifts to safety needs, which are most important to her survival. A widow with few socioeconomic means, Rahima achieves security by marrying Majeed, at the expense of her own happiness. In a society in which socio cultural institutions give women minimal autonomy, her marriage is the only possible means for her to ensure stability. This need for security trumps any emotional fulfillment she might have wished for, as she sacrifices personal dreams to the protection of Majeed's marriage. Having secured fundamental security, Rahima's love and belonging needs begin to emerge. While founded more on a need than love, her marriage to Majeed gives Rahima an emotional outlet and satisfaction in her intense emotional connection with Jamila, the young second wife. Rahima's intimacy with Jamila fulfills her need for love and companionship, especially within the context of her emotional isolation due to Majeed's abuse and neglect. Rahima's empathy and concern for Jamila illustrate her inherent need for connection outside of the traditional frameworks of marriage and gender roles. It is through her relationship with Jamila that Rahima finds the emotional fulfillment that she does not receive from her relationship with Majeed. As Rahima's emotional needs escalate, so do her esteem needs. No longer satisfied with a submissive role in her marriage, Rahima begins to build self-respect through her actions on behalf of Jamila. Her defense of Jamila against Majeed's abuse is a turn in her self-concept. In defending another woman, Rahima is defending her moral values and her right to dignity. When Rahim speaks against Majeed. "You go bring that girl back to the house" (p123). This act of protection not only strengthens her self-esteem but also earns her respect, both from Jamila and, more importantly, from herself. Being protective allows her to feel useful and worthy, demonstrating that her role is not just as a wife but as a person who can stand up for what is right against injustice. Finally, Rahima comes to a state of self-actualization, though in a subdued, low-key form. Her transformation is evident when she acts in opposition to Majeed's tyrannical behavior. "I don’t know what she wants. Perhaps I'll give her some water’ (P138)Rahima utters. In defending Jamila, Rahima resists the tradition. Rahima’s self-actualization is not marked by grand gestures, but by her quiet, profound assertion of moral values

Jamila
Jamila's marriage to Majeed ensures her rise up the traditional food chain, meeting her most fundamental Maslowian requirements. Yet, Majeed's oppressive rule stifles her freedom in exchange for providing her with mental and physical care. Her safety requirements are threatened under Majeed’s rule and she lacks emotional and physical security. Jamila wants to be independent and desires a better quality of life away from the stifling environment created by Majeed. Her need for love and belonging is represented in her relationship with Rahima. Rahima fills the emotional hole that Jamila cannot, offering her the desperately sought respect and sympathy in a world where Majeed's meanness. But as she seeks after her need to be esteemed, Jamila starts exhibiting self-assured rebelliousness, opposing traditional gender expectations by opposing Majeed’s authority. Her newfound self-esteem is brought on by her rebellion and longing to be seen as something valuable. Jamila’s journey is a testament to her resilience and determination to define herself beyond societal expectations.

Khaleque 
Khaleque’s trajectory in Tree Without Roots is notable for his class privilege, but in spite of his aristocratic pretensions, he is merely an instrument of Majeed’s machinations. His basic needs are well taken care of, his physiological needs with all his wealth, but his safety needs are having the people respect/ be afraid of him. In order to retain this safe environment, Khaleque decides to side with Majeed and, without his knowledge, he becomes the instrument of Majeed’s exploitation of the villagers. Khaleque’s sense of love and belonging is rooted in his relationship to the community,.but it’s a bond Khaleque sustains by his relationship with Majeed, making him dependent upon the false sacredness Majeed engenders. He has esteem needs (for respect and reputation) that are being met by the respect he gets as a loyal follower of Majeed, but this respect is contingent on esteem promoting conditions (where esteem is valued).


4. Conclusion

This study used Abraham Maslow's hierarchy of needs and Charles Sanders Peirce's semiotics as analytical frameworks to examine the complex relationship between psychology and symbolism in Syed Waliullah's Tree Without Roots. The research using this multidisciplinary method has shown how Waliullah depicts his characters' psychological and sociocultural challenges through symbols, reflecting the larger realities of a post-colonial culture.  The research also shows that the novel's symbolic landscapes are more than just ornamental elements, they are intricately linked to the psychological needs of the characters, influencing their choices and behaviors.
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