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	This study aims to clarify the current state of graduate education in music in southern Nigeria through surveys of stakeholders and examinations of educational content. Graduate programs face challenges, include shortages of equipment, funding, and experts of education. Furthermore, the curriculum is overly biased toward Western (globalised) music, failing to adequately incorporate local music of African. Based on these issues, strategies for future music education are discussed.
However, from reading this paper, it is unclear how global (Western) music specifically differs from Nigerian (African) music. What exactly is African music, and what are its differences from Western music? While these details may only be apparent to stakeholders, for the reader's convenience, some indicators should be provided.

For example

・Compared to Western music's 12-tone technique, what kind of scales does African music use?

・How do the instruments and rhythms used differ?

・Western music is influenced by Christianity, but what about African music?

	African music is distinguished by its unique tonal systems, complex rhythmic structures, indigenous instrumentation, participatory performance practices, and strong cultural and spiritual foundations. These characteristics demonstrate that African music is not merely an artistic form but an essential component of social life, cultural identity, and communal expression. Recognising these features is crucial for understanding the value of African musical traditions within contemporary music education and scholarship.
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