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ABSTRACT 

	Aims: This study examines how persuasion operates in Love’s Philosophy by Percy Bysshe Shelley, engaging current Romantic and rhetorical scholarship that has traditionally read the poem as a celebration of natural unity and mutual desire. Rather than treating the lyric as purely expressive, this study argues that it functions as ethical persuasion. It asks how analogy, repetition, and apostrophic address shape audience judgment and frame emotional non-reciprocity as betrayal rather than personal choice. Framed within a Philippine interpretive lens that values relational accountability and moral responsibility in intimate ties, the study highlights how cultural context influences ethical reading.
Study Design: The research adopts a qualitative, text-based design grounded in rhetorical criticism, a method that treats literary texts as persuasive discourse rather than neutral expression.
Methodology: The corpus is limited strictly to the full text of Love’s Philosophy. Through close textual analysis, the poem is examined as a persuasive argument. The study identifies appeals to logos (reason through natural analogy), pathos (emotional appeal), and ethos (speaker credibility), and applies constitutive rhetoric to explain how the speaker positions both the beloved and the reader within a moral framework.
Results: The findings show that analogy presents reciprocity as natural law, repetition reinforces its inevitability, and apostrophic address transforms silence into moral evidence. These layered strategies gradually shift persuasion toward subtle coercion, constructing refusal as ethical failure.
Conclusion: By situating the reading within existing Shelley criticism and articulating its cultural and theoretical positioning, the study demonstrates how Love’s Philosophy operates not only as a Romantic lyric but as an ethical argument. It contributes to current scholarship by revealing how intimate discourse can embed power, and it affirms rhetorical criticism as a method for examining moral judgment in poetry.
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1. INTRODUCTION 
Love in lyric poetry is frequently imagined as a mutual devotion; however, numerous poems illustrate how swiftly affection becomes imbalanced when reciprocity is absent. In lyric poetry, love often does not happen as a conversation between two people. Instead, it happens as a one-sided address, where one person tries to set the emotional and moral terms of the relationship. Scholars of lyric address have long noted that apostrophe enables the speaker to direct discourse towards a silent or absent audience, transforming emotional imbalance into rhetorical pressure rather than fostering interpersonal exchange (Smith, 2007; Alpers, 2013). In this manner, desire can be framed as a subject of contention, and non-reciprocity becomes a linguistic rather than behavioral concern (Hopps, 2005).
These tensions are at the heart of Percy Bysshe Shelley's Love's Philosophy. The speaker in the poem uses images of natural union, like rivers mixing, winds mingling, and celestial bodies moving together, over and over again, to show that reciprocity is both logical and unavoidable. This kind of reasoning turns nature into proof and makes love a conclusion instead of a choice. The beloved's silence, which is a hallmark of lyric apostrophe, permits the speaker to control the discourse and characterize refusal as emotional divergence (Smith, 2007). Studies of lyric rhetoric indicate that this lack of response enables persuasion to replace dialogue, thereby heightening the ethical implications of address (Alpers, 2013; Hollander, 2022).
In the context of Filipino relationships, the dynamics presented in Love’s Philosophy resonate with quotidian experiences of affection, shaped by cultural anticipations and relational conventions. Filipino couples frequently navigate intimacy within values such as pakikisama (maintaining equilibrium), utang na loob (sense of indebtedness), and emotional resilience, which can subtly encourage individuals to sustain relationships even when emotional reciprocity is imbalanced (Church, 1986; Pe-Pua & Protacio-Marcelino, 2000). Signs of hesitation, silence, or withdrawal are often interpreted as a lack of care or betrayal rather than as a personal choice, especially in cultures that value strong relationships and moral duties. As the poem describes love as something people must do, conversations about relationships in Filipino culture often highlight sacrifice, patience, and perseverance as qualities that justify expecting something in return. Consequently, affection persists via narratives repositioning perseverance as commitment and refusal as emotional failure. This comparison highlights how the ways we express ideas influence both the meaning of poetry and real-life relationships, showing why it's important to analyze these expressions to understand love, persuasion, and the lack of reciprocation in Filipino romantic relationships.
Rhetorical criticism offers a valuable framework for analyzing these dynamics as it focuses on how discourse arises from perceived deficiency or imbalance and aims to shape judgment and alignment. Contemporary rhetorical theory does not view rhetoric as a single argument. Instead, it looks at the larger context in which persuasion works, such as emotional, ethical, and relational aspects (Edbauer, 2005). In intimate discourse, rhetorical strategies can normalize obligation and transform silence into moral failing, particularly when emotional appeals are presented as universal truths (Enos, 1982; Foss & Griffin, 1995).

Although Love's Philosophy has been the subject of much criticism as a Romantic love lyric, its persuasive structure has not been thoroughly analyzed as a rhetorical construction of emotional betrayal. Current interpretations frequently delineate the poem's imagery without adequately addressing how persuasion inherently creates ethical tension. Because rhetoric affects how readers feel and judge emotional situations, it is important to pay attention to its strategies (Johnson-Laird & Oatley, 2022). 
Established readings of Love’s Philosophy view the poem as a Romantic celebration of unity, highlighting its natural imagery as a reflection of harmony. In this light, Shelley’s elements are often interpreted as symbols of an idealized connection akin to natural principles, reflecting Romantic ideals. Such analyses typically regard the poem’s language as emotive and aspirational, prioritizing sentiment over rhetorical persuasion. However, contemporary lyric theory recognizes that lyric address often employs rhetorical strategies to shape readers' perceptions and ethical considerations. This study diverged from unity-focused Romantic interpretations by examining Love’s Philosophy as a rhetorical endeavor that shapes moral understanding. Through an investigation of analogy, repetition, and apostrophic address, the analysis illustrates how the poem converts desire into obligation and presents emotional imbalance as a moral failing. This rhetorical-ethical perspective reveals tensions in the poem that conventional Romantic readings, emphasizing harmony and idealized love, frequently neglect.
Moreover, this study investigated the mechanisms of persuasion within the poem, specifically how analogy, repetition, and apostrophic address influence audience response and moral positioning. It contends that Love’s Philosophy constructs emotional non-reciprocity as betrayal through rhetorical techniques that engage logic, emotion, and implied moral duty (Leeman, 2017).
1.2 Literature Review
Rhetorical criticism represents a well-established analytical methodology that scrutinizes how texts influence audiences by molding beliefs, emotions, and evaluations through symbolic and discursive techniques. Rather than perceiving rhetoric as mere embellishment, scholars accentuate its function in constructing significance and steering audience alignment. Charland’s (1987) theory of constitutive rhetoric elucidates how discourse actively delineates subject positions, encouraging audiences to embrace specific identities and ethical viewpoints. This revelation has been pivotal in broadening rhetorical criticism beyond formal argumentation to include the affective and moral dimensions of persuasion.
Contemporary rhetorical scholarship further accentuates how appeals operate across diverse contexts. Gross (1990) illustrates that rhetoric operates by framing comprehension and legitimizing assertions through ethos and strategic presentation, even in spheres traditionally regarded as objective. This reinforces the perspective that rhetorical criticism is concerned with how credibility and authority are discursively generated rather than presupposed. Investigations of metaphor similarly highlight its persuasive efficacy, as metaphor organizes perception and naturalizes values by associating abstract concepts with familiar experiences (Charteris-Black, 2005).
In narrative and literary contexts, rhetorical criticism has been employed to investigate how texts shape readers' responses through voice, positioning, and relationships with implied audiences. Phelan (2007) asserts that rhetorical narratology reveals the mechanisms by which texts manipulate emotion and judgment, positioning rhetoric as fundamental to interpretation. Collectively, these investigations establish rhetorical criticism as a rigorous framework for analyzing how persuasion shapes meaning, affect, and ethical positioning within texts.
Rhetorical critique has also been effectively employed in examinations of Philippine literature, particularly when academics regard literary compositions as persuasive endeavors that shape cultural memory, identity, and moral judgment. Scholarship on Nick Joaquin, for example, elucidates how narrative voice, setting, and emblematic detail operate rhetorically to position readers towards specific interpretations of Filipino identity and history. In an analysis of Joaquin’s The Mass of St. Sylvestre, locale is scrutinized not merely as a backdrop but also as an instrument for meaning construction that directs readers to interpret Manila as a contested site where colonial history, cultural deprivation, and identity are negotiated (Valoojerdi, 2020). Associated scholarship broadens rhetorical focus to genre and form, illustrating how parody and “tropical gothic” aesthetics can function as persuasive methodologies that recontextualize power, normativity, and resistance in Philippine narrative (Ritumban, 2024). 
Even beyond strictly “literary” compositions, Philippine rhetorical inquiries illustrate that persuasion in local discourse frequently depends on culturally comprehensible appeals and identification, a trend that helps explain why Philippine literary works can be analyzed rhetorically, as they mobilize shared values, affect, and collective experience (Mangad, 2024). These studies support the use of rhetorical criticism in Philippine literature by highlighting how texts persuade through credibility, emotional connections, and symbolic meaning rather than through clear arguments alone.
2. methodology

2.1 Research Design

This study employed a qualitative framework grounded in rhetorical criticism, a method that examines how texts influence audiences and construct meaning through language, structure, and symbolic resonance. Rhetorical analysis treats the poem as persuasive discourse rather than a neutral aesthetic object, focusing on how techniques shape interpretation and ethical positioning (Leeman, 2017). The study identified appeals to ethos, pathos, and logos, along with strategies of audience connection and comparison, giving particular attention to how figurative language and recurring imagery frame emotional non-reciprocity as moral obligation. Through close textual analysis, the research demonstrates how rhetorical configuration shapes emotional meaning and reader judgment.

2.2 Sources of Data 

The primary data source for this inquiry was the poem "Love’s Philosophy" by Percy Bysshe Shelley, considered an independent rhetorical work. The examination focused on the poem's lexicon, imagery, structure, and modes of address as its primary elements. No empirical or participant-derived data were collected, as rhetorical criticism depends on careful textual analysis instead of quantification or sampling. Secondary data included peer-reviewed publications on rhetorical criticism and literary rhetoric, which provided conceptual guidance for discerning rhetorical appeals and persuasive strategies (Charland, 1987; Foss & Griffin, 1995). These references supported the interpretive framework without themselves functioning as subjects of analysis.

2.3 Data Analysis

The data analysis conformed to a rhetorical criticism framework grounded in rigorous textual examination. The poem was evaluated line by line to discern rhetorical strategies that shape its significance and audience reception. Analysis concentrated on appeals to ethos, pathos, and logos, as well as motifs of analogy, repetition, and address that direct ethical and emotional interpretation (Leeman, 2017). The analysis also employed constitutive rhetoric to examine how the speaker positions the audience and constructs emotional obligation through discourse (Charland, 1987). The study examined the ethical implications of persuasion by comparing inviting and forceful communication, with particular attention to how failing to reciprocate a favor can be perceived as a betrayal. Methodical reading and thematic synthesis of rhetorical motifs expounded the interpretation.

In this analysis, the concept of audience predominantly pertains to the inferred reader constructed through the poem’s rhetorical devices, historical readerships, or current audiences. The beloved's silence enables the speaker to convey meaning and ethical standards, thereby positioning the inferred reader to evaluate non-reciprocity as a moral shortcoming. As a result, discussions about audience response and reader evaluation in this analysis relate to how the poem directs the inferred reader’s emotional and ethical orientation via its rhetorical methodologies. This emphasis avoids assertions regarding actual reader responses and aligns with the principles of rhetorical criticism, which prioritize textual impact and audience positioning over empirical reception.


2.4 Interpretive Scope and Reflexivity

Rhetorical criticism constitutes an interpretive methodology. It refrains from asserting a singular definitive meaning of a text. (Ceccarelli, 1998). Given that interpretations may differ, the inquiry recognizes that Love’s Philosophy can also be examined through alternative frameworks that highlight Romantic harmony and natural unity. 
To mitigate the risk of overinterpretation, the examination anchors each assertion in specific textual evidence and establishes rhetorical constructs for constructing meaning and judgment within discourse (Leff & Sachs, 1990). The ethical determinations in this investigation are informed by theoretical frameworks rather than subjective emotional responses. The ethical dimension is approached as an integral aspect of the poem’s persuasive architecture, particularly with respect to the implications of responsibility and obligation conveyed through its patterned imagery and address. As an additional measure of rigor, the inquiry adheres to qualitative standards of methodological integrity by explicitly articulating its interpretive framework and ensuring coherence among assertions, evidence, and theoretical underpinnings (Levitt et al., 2021). Furthermore, the research acknowledges that rhetorical practices function within broader societal and cultural value systems, thereby elucidating why moral imperatives may be perceived as “natural” even when they constrain individual choice (Asen, 2010).

3. results and discussion

Love’s Philosophy illustrates a speaker who reacts to emotional non-reciprocity not with acceptance or detachment, but with persuasion. The poem functions rhetorically rather than narratively: it does not recount occurrences or emotional evolution but formulates an argument intended to render reciprocation appear instinctive, ethical, and imperative. Through appeals to logos, pathos, and ethos, reinforced by analogy, repetition, and direct address, the poem reframes desire as duty. Rhetorical criticism elucidates how these methodologies influence audience perception and transmute silence into emotional liability.

The poem begins with the lines, “The fountains intermingle with the river, / And the rivers with the ocean.” Instead of expressing personal longing, the speaker starts with a general observation about nature. This creates a logos-based appeal by using analogy. The speaker suggests that unity is a natural and unquestioned rule of the world. In real human relationships, people often use the same kind of reasoning when love becomes uncertain. When a relationship begins to feel one-sided, individuals often refer to what love typically looks like to justify their expectations of mutual care. By pointing to natural processes that always move toward union, the speaker reflects how people in strained relationships rely on shared beliefs about reciprocity to support emotional claims. As Perelman and Olbrechts-Tyteca (1969) note, analogical reasoning is persuasive because it applies familiar truths to situations that are emotionally or morally contested. In this way, the speaker turns personal desire into something that seems reasonable and expected, rather than openly vulnerable.

The idea grows stronger in the lines, “The winds of heaven mix for ever / With a sweet emotion.” The repeated word “mix” suggests that joining together is not a choice but something that naturally happens. At the same time, the phrase “sweet emotion” adds feeling to the argument. Logic is no longer presented on its own; it is wrapped in warmth and affection. This makes the speaker’s request sound kind and emotionally safe rather than demanding. In everyday life, people often use this same approach when they fear rejection. For example, a partner who senses emotional distance may speak gently, using affectionate words or shared memories, not only to express love but also to avoid conflict and resistance. The emotional tone helps keep the connection alive, even as an unspoken expectation is being placed on the other person. In this way, emotional language works as a form of persuasion. As Amossy (2001) explains, such rhetoric builds ethos by making desire appear sincere, caring, and harmonious, allowing pressure to be felt as closeness rather than demand.

In many failing relationships, there comes a moment when love stops being about feeling and starts being about duty. A partner who senses distance may rely on ideas of destiny or moral obligation to keep the relationship intact, making separation feel wrong rather than simply painful. This shift is captured in the poem’s claim, “Nothing in the world is single; / All things by a law divine.” With these lines, the speaker moves beyond observing nature and begins asserting a moral rule. Love is no longer framed as a personal choice but as something required by a higher order. After this point, refusal carries guilt. As Charland (1987) explains, such rhetoric does not merely argue; it shapes how individuals understand themselves, positioning them as morally bound to certain values. In this way, the speaker transforms desire into obligation and limits the beloved’s freedom to step away without blame, even when emotional connection has already weakened.

The pressure becomes clear in the question, “Why not I with thine?” On the surface, the line sounds gentle and open, but the question already points to the answer the speaker wants. Rhetorical questions work this way. They invite a response while quietly suggesting that only one response makes sense. In real relationships, this often happens when one person pulls back emotionally. The other may ask questions like “Did I do something wrong?” or “Don’t you still care?” Even when no answer is given, the silence is quickly interpreted as rejection or proof that something is broken. As Smith (2007) explains, when the beloved does not speak, the speaker fills that silence with meaning. Instead of seeing silence as a personal choice or a need for space, it is treated as resistance or betrayal. The poem reflects this common human experience by turning the beloved’s silence into evidence that supports the speaker’s emotional argument.

The second stanza strengthens both closeness and persuasion. In the lines “See the mountains kiss high heaven, / And the waves clasp one another,” the speaker uses images of touch and closeness. Words like “kiss” and “clasp” bring the idea of unity into the body, making it feel warm and intimate rather than distant or abstract. In real life, people often do this when a relationship starts to cool. A partner may bring up memories of holding hands, shared laughter, or moments of physical closeness to remind the other of what they once had. These memories are not only expressions of love; they also work as emotional pressure. By recalling touch and affection, the speaker invites sympathy and shared feeling, making it harder for the other person to pull away without feeling cold or unkind. In this way, the poem mirrors a familiar human experience where longing is expressed through remembered closeness to renew emotional connection.

In many strained relationships, emotional withdrawal is rarely treated as neutral. When one partner begins to pull away, the other may interpret this distance as coldness or pride, responding with accusations such as “you’re being heartless” or “you’ve changed for the worse.” This dynamic is captured in the line, “No sister-flower would be forgiven / If it disdain’d its brother.” Here, refusal is no longer seen as a personal choice but as a moral failure. The word “forgiven” implies wrongdoing, while “disdain’d” assigns a negative motive to the act of saying no. Rather than allowing feelings to fade without blame, the speaker frames non-reciprocity as emotional cruelty. This is the point where persuasion quietly turns into moral pressure, a shift that rhetorical critics identify as ethically troubling because it restricts genuine choice (Foss & Griffin, 1995).

The speaker continues this pressure through repeated comparisons in the lines, “And the sunlight clasps the earth, / And the moonbeams kiss the sea.” Each image repeats the same message: everything joins, everything responds. The repetition does not introduce new proof, but it adds emotional weight. In everyday life, this resembles how someone might repeatedly bring up shared memories or past happiness during a breakup. Phrases like “remember how good we were” or “we were so happy once” are said again and again. Over time, these reminders can wear down resistance, not because they solve the problem, but because they make leaving feel emotionally exhausting (Perelman & Olbrechts-Tyteca, 1969).

As the poem reaches its close, the speaker shifts the burden of meaning onto the beloved. The beauty of nature, harmony, and even love itself is presented as dependent on the other person’s response. In real relationships, this moment feels deeply familiar. One partner may begin to feel responsible not only for the other’s emotions but for whether the relationship has any value at all. Saying no can feel like destroying something beautiful rather than expressing an honest change of feeling. “What is all this sweet work worth, / If thou kiss not me?” This final move completes the poem’s emotional pressure by turning non-reciprocity into betrayal instead of personal choice, encouraging readers to judge refusal as moral failure rather than autonomy (Leeman, 2017).


4. Implications of the study

The poem looks at love, obligation, and choice in ways that feel personal, theoretical, and cultural at the same time. On a personal level, it feels familiar because it reflects experiences many readers have had. When love is not returned, longing often turns into justification. People begin to explain why love should be mutual instead of accepting that feelings can change. The poem’s movement from images of nature to moral claims shows how this kind of thinking happens. Readers may recognize moments when they have explained rejection in ways that protect their feelings. This invites reflection on an important question: does love allow the other person freedom, or does it quietly pressure them when love is not returned?
These personal experiences point to the poem’s theoretical importance. The poem challenges the idea that lyric poetry only expresses emotion. Instead, it shows that poetry can also argue and persuade. The speaker uses images, repetition, and moral language to make reciprocity seem necessary. This supports a key idea in rhetorical theory: language does not just share feelings, it shapes values and roles. By presenting unity as natural and morally right, the speaker creates a sense of obligation for both himself and the beloved. This reflects constitutive rhetoric, which explains how language makes people feel bound to certain norms. In this way, the poem expands rhetorical criticism by showing how persuasion and ethical tension can exist in lyric poetry.

These ideas also have practical and cultural meaning. Readers may begin to notice similar persuasive patterns in daily life. In romantic relationships, families, or social groups, appeals to love and duty are often used to discourage disagreement or refusal. The poem reflects a wider cultural habit of treating non-reciprocity as a moral failure instead of a normal human experience. By showing how emotional language can turn choice into obligation, the poem encourages more careful and ethical communication. It suggests that real intimacy requires space for refusal without guilt and challenges ideal views of love that equate harmony with goodness and distance with betrayal.

5. CONCLUSION

This research aimed to investigate the mechanisms of persuasion in Percy Bysshe Shelley’s Love’s Philosophy, with particular emphasis on the roles of analogy, repetition, and apostrophic address in shaping audience reception and moral evaluation. Through intricate appeals to rationality, sentiment, and an implied sense of obligation, the speaker progressively converts personal yearning into an ethical imperative.
The results indicate that analogy portrays reciprocity as an inherent principle, repetition emphasizes its predictability, and apostrophic address transforms the beloved's silence into rhetorical substantiation. Collectively, these rhetorical strategies propel the poem from gentle persuasion to a more nuanced form of coercion. What may initially seem to be affectionate and rational gradually constrains the moral autonomy of the beloved, framing refusal as blameworthy rather than an exercise of agency. In this manner, Love’s Philosophy delineates emotional non-reciprocity not as a neutral facet of the human experience but as an act of betrayal.
In conclusion, this study of rhetorical analysis elucidated the ethical implications inherent in lyric poetry. It illustrated that the act of lyric persuasion necessitates ethical examination, especially when intimacy serves as a conduit for obligation, thereby reminding readers that love retained its ethical integrity only when the freedom to decline is upheld.
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