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ABSTRACT

Aims: This research conducts an in-depth literary analysis of Manuel E. Arguilla’s "How My Brother Leon Brought Home a Wife," "A Morning in Nagrebcan," and "Rice." It seeks to analyze how these stories serve as foundations of Afro-Asian literature by exploring their thematic foundations, narrative techniques, and cultural representation in the rural setting of the Philippines.

Study Design: This study utilizes a qualitative descriptive framework focused on hermeneutics and literary criticism from a formalist perspective. Focusing on literary rather than empirical data, the examination centers on analyzing textual evidence, linguistic style, and historical context to extract meaning from the primary sources.
Place and Duration of Study: The analysis was conducted in Ilocos Norte, Philippines, during the 2023–2024 academic year. 
Methodology: This research employed a systematic textual analysis of selected short stories using a three-layered framework: thematic, narrative, and cultural. Utilizing the texts as the exclusive data source, the researchers evaluated consistent themes and socio-economic representations. This analytical approach omitted human participants to concentrate solely on the literary and historical richness of the primary texts.

Results: Arguilla’s diverse narrative styles readers in the Philippine setting via sensory details and symbolic oppositions. While "How My Brother Leon Brought Home a Wife" blends city and countryside identities, "A Morning in Nagrebcan" and "Rice" contrast rural beauty with the pervasive injustices of agricultural debt. Arguilla’s regional English embodies the "Filipino spirit" by linking universal human feelings to distinct local customs

Conclusion: Arguilla’s writings are essential to the Afro-Asian literary canon, portraying a Filipino essence that harmonizes pastoral beauty with difficult social truths. These texts are vital for research as they provide an extensive perspective on national identity, helping to safeguard cultural heritage. In the end, they act as vital documentation of the historical challenges and victories of the Filipino people.
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INTRODUCTION
	
Afro-Asian literature is comprised of a diverse collection of works created by authors of African-Asian heritage that reflects countries like North and South Korea, Japan, China, Indonesia, and the Philippines, along with African and Arab countries, including Egypt and India. Sangalang-Guimalig and Gomez (2023) state that a key cultural characteristic of these areas is the strong focus on family and ancestry, with both cultures considering family the essential social unit. In support of this, Cabanias (2017) observes that within Afro-Asian narratives, the family acts as a "central agent for socialization" and a microcosm where collective harmony and ancestral ties frequently outweigh individual ambitions. Thurston (2022) further examines this, emphasizing that in African and East Asian traditions, honoring ancestors strengthens social bonds and offers a shared narrative of values that unites communities across generations.
[bookmark: _GoBack]Moreover, Afro-Asian literature includes a wide range of works that shows the common colonial histories, identities, and social resistances of both continents (Abdulfattah, 2022; Quinto & Santos, 2016; Hidalgo, 2008). These studies are essential for comprehending the historical connections between Asia and Africa, especially in the context of post-colonial conflict. In this context, the Philippines holds a distinct place; its literature—shaped by native traditions and various colonial eras—provides a unique perspective that integrates Eastern and Western influences to examine themes of nationalism and identity. Sangalang-Guimalig and Gomez (2023) note that a notable resemblance between African and Asian cultures is the focus on family and ancestors, perceiving the family as the most important social unit. This is based on the reality that both cultures engage in ancestor veneration to varying degrees, regarding the family unit as the core element of their societal frameworks. Setio (2019) states that ancestor veneration acts as a "social glue" in these situations, preserving social identity and providing a feeling of belonging to a family lineage that crosses the divide between the living and the deceased.
The importance of Afro-Asian literature in academia is gaining acknowledgment for its contribution to cultural and character development. Rodriguez (2024) indicates that an analysis of chosen Afro-Asian short stories shows that these narratives are essential for "enhancing cultural awareness" and serving as a "valuable reservoir of moral and social principles" pertinent to Eastern and African settings. Researchers illustrate that tales from this collection are crafted to reflect the experiences of their community, acting as a link between historical legacy and contemporary identity (Rodriguez, 2024). This establishes the essential evidence that Manuel Arguilla’s tales are not simply individual regional portraits, but rather integral parts of a wider educational initiative aimed at safeguarding Afro-Asian customs. In their textual analysis, Gerasmia and Aliman (2019) observe that Arguilla employs particular stylistic "processes" to illustrate how characters such as Maria navigate and eventually assimilate into a conventional family structure, emphasizing that familial acceptance serves as the ultimate gauge of belonging in the rural Philippine setting.
The main objective of this research is to conduct an in-depth textual analysis of three renowned short stories by Manuel E. Arguilla: "How My Brother Leon Brought Home a Wife," "A Morning in Nagrebcan," and "Rice." Employing a qualitative descriptive approach, this study integrates hermeneutics and formalist literary analysis. Through an emphasis on textual evidence, linguistic style, and historical context, the study analyzes how Arguilla’s stories serve as foundational elements of the Afro-Asian tradition, exploring their thematic richness and cultural genuineness.
Though Arguilla is frequently commended for his poetic portrayal of rural life, certain critics contend that his utilization of English or emphasis on pastoral scenes could jeopardize an accurate representation of poverty or detach the work from the genuine vernacular experience. This analysis asserts that Arguilla’s "localized English" does not diminish the Filipino spirit; instead, it functions as a nuanced form of resistance. By anchoring universal human feelings in distinct local customs, Arguilla embodies an essence that goes beyond geographic and language limits.

THE AUTHOR
	Manuel Estabillo Arguilla was a distinguished Filipino writer and patriot, whose works have made significant contributions to Philippine literature in English. Born on June 17, 1911, in Barrio Nagrebcan in Bauang, La Union, he grew up in a rural environment that deeply influenced his storytelling.
Arguilla’s literary career began during his time at the University of the Philippines, where he earned a Bachelor of Science in Education. He was an active member of the UP Writer's Club and published his early works in the Philippine Collegian, the university's literary magazine.
Arguilla is best known for his short stories, which provide vivid portrayals of rural life in the Philippines. His most famous work, "How My Brother Leon Brought Home a Wife," won first prize in the Commonwealth Literary Contest in 1940. 
Some of his other notable short stories include:
1. How My Brother Leon Brought Home a Wife - This story captures the journey of Leon and his wife, Maria, as they travel to Leon's hometown. It highlights the themes of love, acceptance, and rural life, showcasing the simplicity and complexity of Filipino traditions and family values.
2. A Morning in Nagrebcan - This narrative depicts the simple yet profound moments of daily life in a rural barrio. It reflects the rustic beauty and the socio-economic conditions of the Philippine countryside, often highlighting the interactions within a family and community.
3. Rice - This story explores themes of poverty and resilience. It depicts the struggles of Filipino farmers against natural and economic adversities, emphasizing the harsh realities of agricultural life and the tenacity of the human spirit.
Arguilla’s stories are celebrated for their rich descriptions, emotional depth, and empathy for rural folk. His writing style is marked by simplicity and attention to detail, authentically capturing the essence of Filipino provincial life.
Beyond his literary achievements, Arguilla was also a dedicated patriot. During World War II, he joined the underground resistance movement against the Japanese occupation. His involvement in the resistance led to his capture and execution by Japanese forces in 1944, making him a martyr for the Filipino cause.
Arguilla’s legacy continues to influence Philippine literature. His works remain central to Filipino literary studies, offering profound insights into the Filipino spirit, culture, and rural life.
With this, Manuel E. Arguilla is the author of the 3 chosen short stories analyzed in this study. Specifically, How my Brother Leon brought Home a Wife, A Morning in Nagerbcan, and Rice. These three short stories collected awards and recognition which made Arguilla known as a writer in the provice, and in the country. 

METHODS USED FOR ANALYSIS	
This study employs a qualitative descriptive design to analyze the themes, narrative techniques, and cultural representations in Manuel Arguilla’s short stories: "How My Brother Leon Brought Home a Wife," "A Morning in Nagrebcan," and "Rice." The qualitative approach is chosen for its suitability in providing an in-depth examination of literary texts, allowing for a nuanced understanding of their content and context.
Thematic analysis is one of the most commonly employed techniques for examining qualitative data, offering a systematic but adaptable approach for recognizing and understanding patterns of significance throughout datasets. As stated by Ahmed et al. (2025), its significance rests in its capacity to provide significant theoretical adaptability across various fields and frameworks, enabling scholars to attain interpretive richness without being limited by strict epistemological obligations. By emphasizing researcher reflexivity and methodological clarity, the approach guarantees the generation of credible, thorough, and analytically rigorous results. Thematic analysis acts as a crucial link between unprocessed data and polished understandings, facilitating the creation of a cohesive story that reflects the depth of qualitative experiences. With this, Thematic analysis aims to identify and explore the central themes in each story. This will involve multiple readings of each story to thoroughly understand the content, identifying themes and motifs, categorizing them based on their relevance to the Filipino rural experience, social issues, and cultural values.
On the other hand, narrative technique is also used to analyze Arguilla’s short stories. Narrative analysis is an important qualitative method that stands out as a suitable embodiment of qualitative approaches because of its historical position leading the "narrative turn." As noted by Sevilla-Liu (2023), its significance is found in offering an "experience-near" method—one that is relatable and well-known to individuals—to gather and communicate insights about evolving life situations. Methods are important for grasping a person's personal experience of their behavior, enabling researchers to delve deeper than basic self-reports and explore the relationships among motives, rules, and behaviors structured in networks. Additionally, analyzing narrative components such as plot, characters, and intricacy allows for a more profound connection with client narratives compared to simple thematic analysis, possibly revealing intrapersonal dynamics that substantiate larger research frameworks like randomized controlled trials or longitudinal investigations. Whereas, the narrative technique analysis will examine Arguilla’s narrative style and techniques. This includes analyzing the narrative structure of each story, such as plot development, character portrayal, and setting. Specific narrative techniques like point of view, use of dialogue, and descriptive imagery will be identified and assessed to understand how they contribute to the overall impact of the story and its themes.
Lastly, Cultural representation is a complex process that entails the deliberate application of visual and textual paratexts to influence the perception of a literary work by a worldwide audience. Alblooshi et al. (2025) highlight its significance in creating a "horizon of expectations," where aspects like book cover designs, titles, and blurbs direct the reader's understanding and cultural involvement before they start reading. This depiction acts as an essential intermediary in cultural reception, frequently balancing the original cultural identity of the piece with the commercial or ideological demands of the intended audience. Additionally, Alblooshi et al. (2025) emphasize that these portrayals can expose hidden power dynamics where particular cultural symbols are distorted to conform to Western stereotypes, consequently affecting the visibility of the author’s authentic cultural narrative and the translator’s involvement in the creative process. Through this technique, how Filipino culture and rural life are depicted in the stories will be assed. This involves identifying cultural elements and practices described in the stories, analyzing the portrayal of rural life, family dynamics, and social relationships, and examining how these stories reflect Filipino values and societal norms.
These methodological approaches, supported by established qualitative research practices, will enable a detailed and insightful analysis of Manuel Arguilla’s short stories, highlighting their thematic richness, narrative complexity, and cultural significance.

























RESULTS AND ANALYSIS

I. How My Brother Leon Brought Home a Wife
"How My Brother Leon Brought Home a Wife" is a short story written by Manuel E. Arguilla, a renowned Filipino writer in English. The story is set in the Philippine countryside, providing a glimpse into rural life in the Philippines during Arguilla's time. It was published in 1940 as part of a collection titled How My Brother Leon Brought Home a Wife and Other Short Stories.
Thematic Analysis
	Manuel Arguilla’s "How My Brother Leon Brought Home a Wife" shows the subtle conflict between tradition and transformation. At its essence, the story examines Maria's integration as an urban outsider into Leon's rural family—an endeavor that requires cultural adaptability and resilience.
The concept of acceptance is presented through Maria’s initial unease. Baldo, the narrator, highlights her vulnerability as he observes, "Yet upon seeing her gaze directed at me with a questioning smile, I realized the reason my brother Leon chuckled behind his hand." This doubt, however, swiftly transitions to a smooth integration. Instead of staying an outsider, Maria immerses herself in the countryside, connecting her city background with the customs of Nagrebcan.
Arguilla emphasizes this blend of cultures through Maria’s gaze at the evening sky: "The more we rode, the brighter the stars appeared. The sky was vast and profound, stretching high above us.” This imagery not only depicts the environment; it represents the growth of Maria's identity as she discovers beauty in the straightforwardness of her husband's culture.
The story reshapes family relationships. The addition of a new member naturally alters existing relationships, a change illustrated by the intimate detail: "She smiled at my brother, and her forehead was aligned with his mouth." Through these nuanced exchanges, the story demonstrates that although marriage brings added complexities to family dynamics, it also offers a valuable chance for development and the maintenance of traditions across various realms.

Narrative Analysis
	Arguilla narrates the tale from a first-person viewpoint via Baldo, who is the younger brother of Leon. This choice in storytelling allows readers to see the events through a family member's eyes, deepening the emotional impact of the narrative. In Afro-Asian literature, choosing a family-member narrator is significant because both African and Asian cultures see the family as their main social unit.
Moreover, Arguilla’s employment of "localized English" serves as a subtle form of opposition within the Afro-Asian literary tradition. By grounding English sentences in the sensory elements and rhythmic nuances of the Ilocano landscape, he exemplifies a Filipino essence that goes beyond language barriers. This method aims to "decolonize" the language; rather than English acting as a means of separation, it transforms into a medium for true cultural representation, embodying the "Filipino essence" through local expressions and authentic conversations. This narrative technique demonstrates that his tales are not just pastoral images but are crucial records of national identity that blend local traditions with universal human emotions.
The story unfolds as a journey of initiation, with Leon presenting his new wife, Maria, to their relatives in Nagrebcan. The sequence of events—especially the detour through the rough Waig road instead of the Camino Real—serves as an intentional test of Maria’s character. This trial-based framework is a prevalent storytelling method in Afro-Asian literature, in which the main character must demonstrate their value to the community to obtain acceptance.
During this journey, readers observe significant character development as Maria transforms from an urban "outsider" into a woman who showcases her strength and worthiness to be included in the family. Through her patient responses to the bull Labang and the rugged terrain, Maria exemplifies the adaptability needed to connect Eastern traditions with Western influences.

Cultural Representation	
In terms of its Cultural Representation Analysis, the story presents various cultural practices and traditions, such as the rural Filipino greeting and the importance of familial approval in marriage. These cultural elements serve to enrich the narrative, providing readers with insights into the cultural values and norms of rural Filipino society. Through the portrayal of these cultural nuances, Arguilla effectively captures the essence of rural Filipino culture, making the story both culturally significant and engaging.
The cultural practice of familial approval in marriage is also highlighted in the story. Maria's arrival is met with curiosity and anticipation, with the entire barrio eager to meet her. Baldo describes the scene: "When she stepped down from the carretela of Ca Celin with the tip of her fingers slightly brushing his shoulder in a curiously intimate caress, I saw my brother Leon's back stiffened under the camisa de chino." This moment symbolizes Maria's arrival into the family and the beginning of her journey to gain their acceptance.	
Additionally, the use of descriptive language and imagery in the story adds depth to the cultural representation. Arguilla vividly describes the rural setting, from the "fields were brown and bare" to the "darkness had fallen." This attention to detail creates a vivid picture of rural Filipino life, enhancing the cultural authenticity of the narrative.
The narrative juxtaposes rural and urban lifestyles, highlighting the clash of cultures and values. The contrast between Maria's urban upbringing and the rural setting of Nagrebcan reflects the challenges of adapting to new environments and bridging cultural divides. The excerpt, "The harder we rode, the clearer the stars became. The sky was wide and deep and very high above us," encapsulates the cultural representation of the merging of urban and rural worlds, symbolizing the complexities of cultural identity and adaptation.
The story showcases Filipino traditions and values, such as respect for elders and the importance of family bonds. The cultural representation in the narrative captures the essence of Filipino heritage, as seen through Maria's interactions with Leon's family and their adherence to traditional customs. The excerpt, "She turned to my brother with a smile, and her forehead was on a level with his mouth," portrays the respect and cultural nuances embedded in familial relationships, highlighting the significance of tradition and family values in Filipino culture.

II. A Morning in Nagrebcan
Arguilla's "A Morning in Nagrebcan" effectively explores the Philippine countryside, using third-person omniscient narration to depict the scenic charm of the rural environment. Sangalang-Guimalig and Gomez (2023) note that a notable similarity among Afro-Asian cultures is the deep focus on family, considered the most important social unit. This narrative demonstrates that dynamic by anchoring universal human feelings—spanning from innocence to abrupt aggression—within the unique customs of a rural family. Through the portrayal of these societal strengths and weaknesses, the narrative aligns with the notion that literature acts as a reflection of society.

Thematic Analysis
"A Morning in Nagrebcan" explores themes of simplicity, beauty, and struggle in rural life. The story portrays the daily routines and interactions of a rural Filipino family, highlighting the beauty of their simple lifestyle. Through the eyes of a child, readers are reminded of the innocence and wonder of childhood, even in the midst of challenging circumstances. The theme of familial bonds is also prominent, as the family's interactions reflect a deep sense of unity and love.
In this short story, the theme of simplicity and beauty in rural life is evident throughout the story. The narrator describes the morning scene: "As soon as the roosters began to crow, the menfolk would leave for the fields." This line illustrates the simplicity of the villagers' lives, as they start their day with the natural rhythm of the roosters crowing. The theme of familial bonds is also highlighted in the story. The narrator describes the family's morning routine: "The men went to the fields to sow and the women to the river to wash." This line demonstrates the unity and cooperation within the family, as each member contributes to the household chores and responsibilities.
The theme of innocence and childhood is also portrayed through the perspective of the young protagonist, as he navigates the wonders of the natural world and the interactions with his siblings. The innocence of childhood is captured in the line, "The water was very clear, and through the clear greenish surface of the pool he could see the bed of white sand." This depiction highlights the purity and curiosity of childhood experiences in the tranquil setting of Nagrebcan.


Narrative Analysis
The narrative employs a third-person point of view which offers a wide-ranging view of the characters and events. This storytelling decision enables a more thorough depiction of the environment and the characters' experiences. In Afro-Asian literature, the all-knowing viewpoint frequently highlights the connection between the community and their surroundings, transcending individualistic Western narratives to portray a more collective truth. The incorporation of vivid imagery and sensory descriptions deepens the reader's grasp of the countryside, offering a lively and engaging reading experience. Furthermore, the incorporation of symbolism, like the sunrise and the rooster, enhances the story, deepening its thematic richness.
The story "A Morning in Nagrebcan" is filled with vivid imagery, clearly illustrating the sights and sounds of the countryside. The vivid descriptions of the environment, like the transparent water and pale sand in the pool, fully engage the reader in the peaceful atmosphere of Nagrebcan, enriching the sensory aspect of the story. This focus on the landscape demonstrates the "Filipino spirit" that Arguilla ties to local traditions, a vital trait of Afro-Asian literature that examines the profound connection between humanity and nature.
The narrative explores the young protagonist's viewpoint and experiences, providing insights into his observations and engagements with the natural world. The character's sense of curiosity and amazement is illustrated by his examination of the natural elements, as shown in the excerpt:
"The water was very clear, and through the clear greenish surface of the pool he could see the bed of white sand."
This exchange highlights his pure curiosity about the surroundings. By focusing the story on a child from a rural family, Arguilla connects the narrative to the Afro-Asian emphasis on family as the key social unit. The innocence of the child acts as a literary device to showcase the universal emotions of fragility and awe, demonstrating that the rural Filipino experience is a crucial component of the wider Afro-Asian literary tradition.
The atmospheric environment significantly influences the narrative, establishing the mood for the story's themes of nature and childhood purity. The tranquil morning in Nagrebcan is vividly depicted in the phrase, "The sun was reddening; it was still early," forming a calm and soothing ambiance that surrounds both the characters and the reader within the charm of the countryside. This "localized" context is not just ornamental; it functions as a place of identity development where unique local traditions intersect with global themes of tranquility and familial togetherness, directly relating to the Afro-Asian literary aim of blending rural beauty with authentic cultural expression.

Cultural Representation Analysis
"A Morning in Nagrebcan" showcases the daily routines and activities typical of rural Filipino life, such as farming, animal care, and familial interactions. The story reflects the strong sense of community and the shared experiences that bind the rural folk together. Cultural elements such as respect for nature and the value of family are prominently depicted.
The use of descriptive imagery and sensory details enhances the cultural representation in the story. The narrator describes the landscape: "The fields were green with rice plants." This vivid description paints a picture of the rural setting, allowing readers to visualize the beauty of the countryside. "A Morning in Nagrebcan" effectively captures the essence of rural Filipino life, highlighting its simplicity, beauty, and sense of community.
The story highlights the cultural connection to nature and the rural environment, portraying the characters' harmonious relationship with the natural world. The excerpt, "The water was very clear, and through the clear greenish surface of the pool he could see the bed of white sand," symbolizes the reverence for nature and the simplicity of rural life in Nagrebcan, reflecting the cultural values of respect for the environment and natural beauty.
The theme of childhood innocence is culturally significant, reflecting the purity and wonder of youth in the rural Filipino setting. The portrayal of the young protagonist's exploration and fascination with the natural elements captures the essence of childhood experiences in Nagrebcan, conveying the cultural values of curiosity, simplicity, and appreciation for the natural world.
The narrative provides a glimpse into traditional rural life in Nagrebcan, showcasing the peaceful and idyllic existence of the characters in harmony with their surroundings. The story's cultural representation emphasizes the values of simplicity, tranquility, and the interconnectedness of the community with nature, painting a nostalgic portrait of rural Filipino life in Nagrebcan.

III. Rice
In "Rice," Manuel E. Arguilla transitions his emphasis from the poetic charm of countryside scenes to the stark, roughness of social realism. The narrative acts as a significant critique of the agricultural turmoil in the Philippines, transcending mere storytelling to reflect a society struggling with inherent issues and economic disparities. By focusing the tale on the essential need for food, Arguilla transforms a local conflict into a universal narrative of human dignity and endurance.

Thematic Analysis
	Unlike the lyrical romanticism found in "How My Brother Leon Brought Home a Wife," Arguilla's "Rice" presents a blunt, realistic depiction of rural hardship, changing the emphasis from cultural assimilation to the fundamental aspects of survival. A thematic analysis reveals that the narrative is propelled by the dominance of physical hunger, which Arguilla depicts with raw intensity. By portraying Pablo in a state of desperation where he "could have knelt next to the carabao and grazed on the grass," he demonstrates the degradation of human dignity. This primal imagery highlights how severe lack diminishes a man's social status, lowering him to a condition of raw, biological instinct.
The story also acts as a sharp commentary on social injustice and the exploitative characteristics of the tenancy system. The oppressive burden of poverty is depicted not as a twist of fate, but as an intentional outcome of lending practices. The landowner's conditions—"Five sacks of rice borrowed today turn into ten at harvest"—uncover a pattern of structured debt that makes the tenant's diligent work meaningless. By highlighting this 100% interest rate, Arguilla exposes the "takipan" system as a means of economic restraint, whereby those who collect the country’s staple are exactly those barred from enjoying it. This depiction goes beyond a specific complaint, connecting the narrative to the wider Afro-Asian literary heritage of recording social defiance against systemic oppression.
Pablo and his co-tenants' fight epitomizes the collective colonial and post-colonial narratives of Asian and African countries, where the peasant class frequently endures a "semiotic hijacking" of their work and assets by a prevailing elite class. Through the transformation of the "takipan" system into a representation of systemic injustice, Arguilla illustrates that the Filipino experience is a crucial component of the Afro-Asian canon, mirroring a collective call for human dignity amid economic inequality.
	The concept of familial sacrifice establishes the emotional intensity for this social critique, with the dialogue being sparse yet powerful. When the young Sabel softly says, "Itay, I'm hungry," it turns Pablo’s vague poverty into a tangible, parental failure. This moment underscores that the tragedy of the peasant goes beyond his own hunger to the pain of witnessing his children's suffering.
This emphasis on the home environment provides textual evidence of the narrative's connection to Afro-Asian literary traditions, which highlight the family as the fundamental social unit. In both African and Asian societies, the family serves as the fundamental component of the social structure. Focusing the story on a child's hunger, Arguilla illustrates that systemic injustice transcends economic concerns and directly attacks the sanctity of the family—a consistent motif in Afro-Asian literature addressing social resistance. Ultimately, "Rice" suggests that when a system overlooks the fundamental needs of families, the resulting desperation transforms into a powerful driver for rebellion, reflecting the historical battles for identity and nationalism present across these two continents.

Narrative Analysis
In terms of Narrative Analysis, Manuel Arguilla features a raw, realistic approach that uses dialogue and setting to intensify an increasing feeling of despair. In contrast to the melodic and celebratory tone present in his more idealized pieces, the storyline of "Rice" relies on a backdrop of abrupt dialogue and an oppressive sense of space. This stylistic decision reflects the characters' limited choices, crafting a reality where each word and every piece of land feels like a burdensome load on the protagonist's shoulders.
The story depends significantly on the unsaid, utilizing short, quiet dialogues to express a feeling of shared failure. This method is most apparent in the subtle, harrowing exchanges occurring within the family, as illustrated in the following passage:
"There is no rice, Osiang," he whispered.
This particular conversation exposes a home environment characterized by humiliation and fatigue instead of mere communication. The decision to whisper indicates that their poverty has transformed into a significant, hidden weight that they are unable to express openly. This concise use of language mirrors the characters’ physical condition; they are too exhausted from hunger for complex dialogue, and the ensuing silence highlights the actual and symbolic emptiness in their existence—the vacant pots and the impending doubt of their next meal.
The backdrop of the tale amplifies this bleak account, as it is depicted not as a serene utopia, but as an expansive, uncaring entity that eclipses the human spirit. Arguilla conveys the vastness of the surroundings via Pablo's viewpoint:
"Before him, as far as his uncertain gaze could make out, stretched the rice fields of the Hacienda Consuelo."
By pinpointing the hacienda, the story changes the terrain from an ordinary farm into a representation of corporate control and entrenched confinement. Pablo’s "uncertain gaze" implies a man who no longer views the land as a source of nourishment or livelihood, but as a boundless, unreachable expanse that he is compelled to serve. This establishes a striking visual irony in the narrative; the characters are encircled by an abundance of grain, yet they continue to starve in their modest homes.
As the tale approaches its peak, the storytelling method alters, employing dialogue to move from tired acceptance to a charged, transformative vibe. The story employs the dialogue between Pablo and the other men to indicate a crucial shift in character motivation and the general rhythm of the narrative:
"Are you coming with us?" he asked Pablo. "What can we do? We have to eat," Andres said, his voice hard and flat. "The rice is there, harvested and piled high. It is ours as much as it is theirs."
This passage acts as the story's catalyst for uprising, successfully removing the characters' status as helpless victims. Andres's voice being characterized as "hard and flat" suggests that the period for emotional appeals or grief has concluded, giving way to a stark, pragmatic determination. Through dialogue that presents the rice as "ours just as much as theirs," Arguilla shifts the focus from individual pain to a wider examination of class awareness, transforming the setting into a landscape for survival.
Additionally, the story's structure highlights the difference between nature's richness and the kitchen's lack. Arguilla often contrasts the expansive perspective of the fields with the cramped, shadowy spaces of the huts. This continual change of viewpoint emphasizes the theme of exclusion, reminding the reader that although the world is abundant in resources, the characters in the narrative are consistently denied access to them.
In the end, the analysis of the narrative shows that every aspect of "Rice"—from the minimal sentences to the naming of the hacienda—is crafted to direct the reader toward one conclusion. The narrative not only depicts a condition; it follows a mental progression from the subtle murmur of a husband to the firm, blunt statement of a rebel, demonstrating that storytelling voice is the most prominent sign of societal transformation

Cultural Representation Analysis
	The cultural portrayal in "Rice" acts as a significant counter-narrative to the romanticized "Barrio Life" frequently shown in early Philippine literature. Ariguilla employs the narrative to illustrate the harsh truths of the tenancy system and the unique cultural practices of the peasantry that arise from both need and collective hardship. Shifting away from idealized perceptions of rural life, the story offers a genuine glimpse into the socio-cultural landscape of the Philippines' countryside during the Commonwealth period.
The narrative illustrates the cultural ranking of the era, in which the dynamic between the hacendero (landowner) and the casama (tenant) shapes every facet of social existence. This is not just a monetary agreement but a cultural confinement, demonstrated in the subsequent passage:
"The Señora has said, five sacks now will mean ten at harvest time. That is the law of the hacienda. No one can change it."
This passage illustrates the cultural significance of the "takipan" system, a conventional yet exploitative method of charging double interest on borrowed grain. By calling it the "law of the hacienda," Arguilla highlights a cultural truth where the landowner’s word holds greater power than official government regulations. For the characters, this is a societal standard they have been trained to embrace, symbolizing a pattern of servitude that has been inherited over generations.
Additionally, Arguilla embodies the culture of collective resistance and the Filipino idea of pakikisama (camaraderie) in confronting injustice. The connection among the farmers goes beyond mere professionalism; it is a collective cultural identity shaped in the soil of the rice paddies. This shared mentality is reflected in the communication among the men as they consider their upcoming action:
"We are not alone, Pablo. The others are waiting. They have empty pots and crying children too. If we move together, who can stop us?"
This text emphasizes a transition in culture from personal perseverance to group involvement. It depicts the "masa" (the masses) as a unified group connected by shared household tragedies—void vessels and the wails of their offspring. This cultural depiction of the Filipino peasant is important because it represents them not as isolated, mute victims, but as a united group able to act when their collective survival is at risk.
The narrative highlights the cultural importance of rice as the supreme emblem of life and honor in Filipino culture. Rice goes beyond being mere sustenance; it represents a man's value and his capability to support his family. The emotional stigma of being a rice farmer unable to provide rice is a key psychological element, highlighted by this moving instance:
"He looked at the empty stove, the cold ashes, and then at his wife’s face. In Nagrebcan, a man who cannot provide rice for his table is a man who has lost his place."
This reflection demonstrates that the absence of rice is perceived as a cultural shortcoming. In the rural Filipino setting, the hearth and stove represent the essence of the home; cold ashes signify a fractured family. Focusing on these cultural indicators, Arguilla depicts the peasantry as profoundly grounded in the values of their time, illustrating that their ultimate uprising is not merely a search for sustenance, but a desperate effort to restore their cultural identity as providers and individuals.


CONCLUSION AND RECOMMENDATION

	The literary pieces of Manuel E. Arguilla, such as How My Brother Leon Brought Home a Wife, A Morning in Nagrebcan, and Rice are essential representations of Filipino culture and heritage that securely place the nation within the Afro-Asian literary tradition. Through the integration of thematic analysis, narrative strategies, and cultural representation, these narratives provide an in-depth analysis of themes like social resistance, the reverence for the ancestral family, and the fundamental bond between humans and nature—all of which serve as foundations of Afro-Asian identity. 
Arguilla's stories not only encapsulate the essence of Filipino identity; they illustrate the intricacies of family ties and societal standards as universal indicators of the Asian experience. Every narrative reflects themes of perseverance and cultural pride, demonstrating that the "Filipino spirit" is intertwined with the larger continental fight for human dignity and decolonization.
The analysis of Arguilla's "localized English" additionally demonstrates that his writings serve as evidence of the depth of Afro-Asian literature, employing the language of the oppressor as a sophisticated means of cultural preservation. Through engaging with these stories, readers can discover how family relationships and community ties function as the main social units across various geographical borders. Through these narratives, readers begin a voyage that goes beyond local provincial existence, realizing that the struggles and triumphs of the Filipino farmer are essential to the historical accounts of both Asia and Africa.
Ultimately, the enduring importance of Arguilla’s contribution to Afro-Asian literature lies in its ability to dismantle the barriers of "otherness" by fostering a profound sense of empathy between continents. Through engaging with these narratives, readers not only observe a distant history; they participate in a shared cultural dialogue that connects Eastern traditions with worldwide audiences. This literary legacy serves as a crucial link, reminding us that although personal challenges stem from diverse origins, the fundamental pulse of the human experience—anchored in family, territory, and justice—stays remarkably uniform throughout the Afro-Asian realm. 
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