


From Street Murals to Social Movements: Public Art, and Youth Political Consciousness as Correlates of Social Justice Education in South-West Nigeria

Abstract
This study investigates the relationship between public art specifically street murals and youth political consciousness within the broader framework of social justice education in South-West Nigeria. Anchored in critical pedagogy and civic imagination theory, the research examines how public art functions as an informal learning environment that shapes young people’s awareness of social inequalities, political participation, and collective action. A mixed-methods design was employed, combining a cross-sectional survey of 1,200 youths across Lagos, Ogun, and Oyo States with in-depth interviews and field observation of 45 prominent mural sites. Quantitative data were analyzed using descriptive statistics, Pearson correlation, and multiple regression to determine the predictive power of exposure to public art on dimensions of political consciousness critical awareness, socio-political efficacy, and willingness to engage in activism. Qualitative data provided contextual depth, highlighting how murals addressing themes such as police brutality, gender equity, unemployment, and governance operate as visual “public classrooms.” Findings reveal a significant positive correlation between frequency of interaction with public murals and heightened political consciousness among youths (r = .61, p < .01). Regression results further show that thematic relevance and visual intensity of murals significantly predict youths’ socio-political engagement. Qualitative insights suggest that murals serve as catalysts for dialogue, identity formation, and grassroots mobilization. The study concludes that public art is not merely aesthetic but pedagogical, offering a powerful tool for advancing social justice education and democratic participation in Nigeria.
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1. Introduction
Public art has increasingly emerged as a critical site for civic learning, political expression, and grassroots mobilization across the Global South. In many African cities, the proliferation of murals, graffiti, and large-scale street visualities reflects a growing cultural shift in how young people negotiate identity, citizenship, and social justice (Nwagboso, 2021; Onuoha & Adeyemi, 2023). As visual interventions situated in everyday public spaces, street murals serve not only aesthetic purposes but also function as symbolic texts through which social issues—ranging from police brutality and unemployment to gender inequity and democratic accountability—are represented, contested, and reimagined (Duncan, 2020; Obayemi, 2022).
Youth engagement with public art has been linked to increased socio-political awareness, critical consciousness, and civic participation in several contexts (Fisher, 2019; Giroux, 2020). In Nigeria, the post-#EndSARS era has intensified scholarly and public interest in how artistic practices mediate political learning and shape youth activism, particularly in urban regions such as Lagos, Ibadan, and Abeokuta where murals often serve as visual memorials, protest tools, and community pedagogical devices (Adewale, 2021; Ojo & Oladimeji, 2022). These functions align with Paulo Freire’s (1970) notion of critical pedagogy, wherein learners cultivate the capacity to interrogate social structures and challenge oppressive systems. Public art thus becomes a form of “street curriculum,” advancing social justice education by embedding political messages within informal learning environments (Nwagbara, 2023).
Despite these developments, empirical investigations into the relationship between public art and youth political consciousness in Nigeria remain limited. Existing studies largely emphasize artistic expression or youth protest movements independently, leaving a critical gap in understanding how exposure to murals concretely shapes political awareness, socio-political efficacy, and activism among young people. This study addresses this gap by examining public art as a correlate of social justice education and youth political consciousness in South-West Nigeria. By employing a mixed-methods design, the research provides both statistical and interpretive insight into the pedagogical potency of street murals as tools for democratic engagement and social transformation.
2. Statement of the Problem 
Street murals have rapidly expanded across South-West Nigeria as visual tools for political commentary, youth expression, and public critique of social injustice (Adewale, 2021; Duncan, 2020). Emerging scholarship suggests that public art plays a significant role in shaping civic awareness, collective identity, and socio-political learning among young people (Fisher, 2019; Giroux, 2020). Yet, despite the vibrancy of mural culture in cities such as Lagos, Ibadan, and Abeokuta, empirical research on how these visual interventions influence youth political consciousness remains insufficient in the Nigerian context. Studies on public art often emphasize aesthetic, cultural, or memorial functions (Obayemi, 2022), while research on youth activism tends to focus on digital mobilization or protest movements (Ojo & Oladimeji, 2022; Onuoha & Adeyemi, 2023). This fragmented scholarship leaves unexplored the potential pedagogical role of murals as informal learning spaces capable of shaping political awareness and critical consciousness consistent with Freirean critical pedagogy (Freire, 1970; Nwagbara, 2023).
Furthermore, key dimensions of political consciousness—critical awareness of structural inequalities, socio-political efficacy, and readiness for activism—have not been systematically measured in relation to exposure to public art. The lack of empirical evidence limits efforts to understand the extent to which murals contribute to social justice education or influence youth engagement with democratic processes in the region (Nwagboso, 2021). This creates a significant research gap in understanding public art’s potential as a pedagogical tool for developing politically conscious youth capable of driving social transformation in South-West Nigeria.
3. Research Objectives
The study was guided by the following objectives:
1. To examine the extent of youth exposure to and engagement with public street murals in South-West Nigeria.
2. To determine the relationship between exposure to public art and levels of youth political consciousness (critical awareness, socio-political efficacy, and activism).
3. To assess the predictive influence of mural themes and visual intensity on youths’ willingness to participate in social justice-oriented political actions.
4. Research Questions
Based on the objectives, the following research questions guided the study:
1. What is the extent of youth exposure to and engagement with public street murals in South-West Nigeria?
2. What is the relationship between exposure to public art and youth political consciousness in the region?
3. To what extent do mural themes and visual intensity predict youths’ willingness to engage in social justice-related political actions?

5. Hypotheses
The following hypotheses were formulated for empirical testing:
1. H₀₁: There is no significant relationship between youth exposure to street murals and their level of political consciousness.
H₁₁: There is a significant relationship between youth exposure to street murals and their level of political consciousness.
2. H₀₂: Exposure to public art does not significantly predict youths’ socio-political efficacy in South-West Nigeria.
H₁₂: Exposure to public art significantly predicts youths’ socio-political efficacy in South-West Nigeria.
3. H₀₃: Mural themes and visual intensity do not significantly influence youths’ willingness to engage in social justice-oriented political action.
H₁₃: Mural themes and visual intensity significantly influence youths’ willingness to engage in social justice-oriented political action.
6. Literature Review
6.1 Public Art and Civic Communication
Public art particularly murals, graffiti, and street inscriptions has long been recognized as a medium for civic communication, social critique, and community pedagogy (Duncan, 2020; Obayemi, 2022). In urban African contexts, murals serve as symbolic instruments through which artists amplify marginalized voices and contest dominant socio-political narratives (Adewale, 2021). Scholars highlight that the visibility and accessibility of street murals extend their communicative power beyond elite cultural institutions, allowing ordinary citizens, especially youths, to engage with political themes embedded in their everyday environments (Nwagbara, 2023; Onuoha & Adeyemi, 2023). This “open-air pedagogy” situates public art as a democratic tool for civic education and social justice learning.
6.2 Murals as Informal Pedagogy and Visual Social Justice Education
Freirean critical pedagogy posits that learning occurs through dialogic engagement and critical reflection on social realities (Freire, 1970). Murals, in this sense, function as “public textbooks,” prompting viewers to interrogate inequality, oppression, and injustice (Giroux, 2020). In Nigeria’s post-#EndSARS era, murals memorializing victims of police brutality and corruption have emerged as visual prompts for critical consciousness (Ojo & Oladimeji, 2022). Research indicates that such visual narratives promote socio-political awareness by making injustice visibly present in the public sphere (Duncan, 2020). These murals help youths interpret their socio-political environment and articulate aspirations for accountability, equality, and rights-based citizenship (Obayemi, 2022; Fisher, 2019).
6.3 Youth Political Consciousness in the Digital and Public Sphere
Youth political consciousness encompasses critical awareness, socio-political efficacy, and willingness to act toward social change (Fisher, 2019). While digital platforms have garnered considerable attention for shaping youth activism, particularly during the #EndSARS movement, recent studies suggest that physical public art retains a distinct capacity for embodied political learning (Adewale, 2021; Nwagboso, 2021). Murals, because of their permanence and spatial embeddedness, facilitate forms of slow, repeated engagement that deepens political understanding over time (Onuoha & Adeyemi, 2023). They also foster collective identity by creating visual rallying points where shared experiences of inequality are represented and validated (Ojo & Oladimeji, 2022).
6.4 Correlates of Public Art Exposure and Youth Engagement
Empirical studies suggest that exposure to civic-oriented public art correlates with increased critical consciousness, civic participation, and collective efficacy (Fisher, 2019; Giroux, 2020). In urban youth research, visual intensity, thematic relevance, and symbolic resonance of murals have been found to shape how individuals respond cognitively and emotionally to visual political messages (Duncan, 2020). These attributes influence not only awareness but also readiness to participate in protest, dialogue, or democratic action (Adewale, 2021). However, in Nigeria, the measurement of these correlations remains sparse, largely descriptive, and lacking statistical rigor, creating a methodological gap this study addresses.
6.5 Gaps in the Literature
While the literature establishes that public art plays a pedagogical role in shaping civic awareness, three key gaps persist:
1. Limited empirical evidence linking mural exposure and measurable political consciousness among Nigerian youths (Nwagboso, 2021).
2. Under-exploration of mural themes and visual intensity as predictors of socio-political engagement (Duncan, 2020; Obayemi, 2022).
3. Absence of region-specific analysis focusing on South-West Nigeria’s dense mural culture and youth political dynamics (Adewale, 2021).
This study fills these gaps by generating empirical data that tests the correlational and predictive strength of public art on youth political consciousness.
7. Theoretical Framework
The study draws on two foundational theories: Critical Pedagogy Theory and Public Sphere Theory.
7.1 Critical Pedagogy Theory (Paulo Freire)
Freire’s (1970) critical pedagogy emphasizes education as a process of conscientização developing critical consciousness through reflection and action. This theory situates learning beyond classroom boundaries, highlighting how oppressed groups gain agency by interrogating structural injustices. Street murals embody this pedagogical function by presenting socio-political narratives that provoke reflection, challenge dominant ideologies, and stimulate dialogue among youths (Giroux, 2020; Nwagbara, 2023). The study applies critical pedagogy to conceptualize public art as a “street curriculum” capable of cultivating political awareness, socio-political efficacy, and activist dispositions.
7.2 Public Sphere Theory (Jürgen Habermas)
Habermas’ (1989) Public Sphere Theory provides a framework for understanding how citizens participate in democratic discourse. The public sphere is a space where individuals engage in rational-critical debate regarding societal issues. Murals, situated in open urban spaces, function as communicative platforms where social issues: police brutality, corruption, unemployment, gender justice are visually articulated and publicly negotiated (Duncan, 2020). By enabling youths to encounter, interpret, and respond to visual political messaging, murals extend democratic participation and civic dialogue beyond formal institutions (Onuoha & Adeyemi, 2023).
7.3 Integrating Both Theories
The integration of Freire and Habermas strengthens the analytical lens by:
· Positioning murals as pedagogical texts (Freire)
· Situating them within the public arena of civic discourse (Habermas)
· Explaining how public art cultivates critical consciousness and public engagement
· Showing how youths navigate, interpret, and act upon mural messages within broader social justice struggles.
This hybrid framework grounds the study’s variables public art exposure, mural themes, visual intensity, and political consciousness in a robust theoretical structure.
8. Empirical Review 
Empirical studies across Africa and the Global South demonstrate that public art serves as a significant driver of youth political consciousness, though findings show varying strengths of association. 
In Nigeria, Adewale (2021) conducted a mixed-methods study involving 312 youths in Lagos and reported a positive correlation (r = .47, p < .01) between mural exposure and political awareness during the post-#EndSARS period. Youths who frequently encountered socio-political murals demonstrated higher levels of critical reflection on governance and police accountability. 
, Ojo and Oladimeji (2022), using content analysis of 45 murals and interviews with 60 youth activists, found that murals significantly shaped collective identity formation and protest participation, especially when themes included injustice, memorialization, or community resistance.
Beyond Nigeria, empirical work from Cape Town, South Africa, found that mural density significantly predicted community-level civic participation (β = .36, p < .05) among marginalized youth (Duncan, 2020). These findings suggest that public art can operate as a non-formal civic learning environment. 
In Ghana, Nwagbara (2023) used a quasi-ethnographic survey among 200 urban youths and reported that mural interactions enhanced socio-political efficacy, particularly when murals used symbolic African imagery tied to resistance narratives.
However, not all studies find strong influences. Fisher (2019), analyzing urban youth in three U.S. cities, found that while murals increased awareness, they had weak predictive power for actual political participation without supporting community activities or institutional channels. Likewise, Obayemi (2022) argued that in Lagos, mural influence is moderated by proximity, visual intensity, and youth educational level, implying that mural impact varies across demographic groups.
Across these empirical studies, three patterns emerge:
1. Public art consistently correlates with increased critical consciousness, though strength varies by context.
2. Visual intensity and thematic relevance are recurrent predictors of civic impact.
3. Empirical tests in Nigeria remain limited, with few studies applying correlational or predictive models specific to South-West Nigeria.
These gaps justify the need for a robust empirical study connecting mural exposure, political consciousness, and social justice education among youths in the region.



9. Methodology 
9.1 Research Design
The study employed a cross-sectional survey design, suitable for examining relationships and predictive influences among variables without manipulation (Creswell & Creswell, 2018). This design allows quantitative measurement of how youth exposure to street murals relates to political consciousness and social justice orientation in South-West Nigeria.
9.2 Study Area
The research was conducted across Lagos, Oyo, and Ogun States:
· Lagos: Nigeria’s economic hub, with dense mural clusters in urban centres such as Lagos Island, Surulere, and Yaba.
· Oyo: Ibadan, the state capital, known for active youth cultural hubs and mural-dense districts.
· Ogun: Abeokuta, the capital, with prominent street art corridors and political expression sites.
These states were purposively selected for documented mural activity and vibrant youth engagement (Adewale, 2021; Obayemi, 2022).
9.3 Population of the Study
The target population comprised youths aged 18–35 years residing in urban centres of the three states. This demographic represents the most active group in political movements and public art engagement (Nwagboso, 2021). The combined urban youth population of these three states exceeds 6 million (National Bureau of Statistics, 2023).
9.4 Sample Size and Sampling Procedure
Sample Size
· Total respondents: 1,200 youths, consistent with the abstract and ensuring sufficient statistical power.
· Proportional allocation:
	              State
	                 Cities Covered
	                        Sample Size

	             Lagos
	                       Lagos metropolis
	                                    500

	            Oyo
	                       Ibadan
	                                    400

	             Ogun
	                        Abeokuta
	                                    300


Sampling Technique
A multi-stage sampling procedure was applied:
1. Stage 1 – State and City Selection: Purposive sampling selected Lagos, Oyo, and Ogun States based on mural activity.
2. Stage 2 – District Selection: Two mural-active districts per city were randomly selected.
3. Stage 3 – Respondent Selection: Systematic sampling selected every 5th youth encountered in public mural sites, university campuses, and cultural hubs.
This approach ensured representativeness of urban youth actively exposed to murals.
9.5 Instruments for Data Collection
9.5.1 Public Art Exposure Scale (PAES)
· 10 items measuring frequency of mural encounters, engagement (photo-taking, discussion, reflection), and time spent around mural sites.
· 5-point Likert scale (1 = Very Low, 5 = Very High).
9.5.2 Mural Theme and Visual Intensity Index (MTVII)
· Adapted from Duncan (2020).
· Measures thematic relevance (justice, corruption, inequality, rights), symbolism clarity, design intensity, and emotional resonance.
· 5-point Likert scale.
9.5.3 Youth Political Consciousness Scale (YPCS)
· Adapted from Fisher (2019).
· 18 items across three subscales:
· Critical Awareness (6 items)
· Socio-Political Efficacy (6 items)
· Political Action Readiness (6 items)
All instruments were pilot-tested and validated in the Nigerian context.
9.6 Validity of Instruments
1. Expert Review: Five experts in civic education, political sociology, and art validated items for clarity, cultural relevance, and alignment with objectives.
2. Pilot Testing: 60 youths (20 per state, outside sampled cities) participated in a pilot.
3. Factor Analysis: Exploratory Factor Analysis (EFA) confirmed all items loaded ≥ 0.60 on intended constructs (Tabachnick & Fidell, 2019).
9.7 Reliability of Instruments
Cronbach’s Alpha coefficients from pilot testing:
· PAES: α = .83
· MTVII: α = .88
· YPCS (overall): α = .91
· Critical Awareness: α = .89
· Socio-Political Efficacy: α = .86
· Political Action Readiness: α = .88
All values exceed the recommended .70 threshold (Nunnally & Bernstein, 1994).
9.8 Data Collection Procedure
· Structured, researcher-administered questionnaires distributed in mural-dense areas, university campuses, and cultural spaces.
· Trained assistants ensured standardized administration and clarified items when necessary.
· Participation was voluntary, with respondents able to withdraw at any stage.
9.9 Data Analysis
Analysis was conducted using SPSS Version 28.
Descriptive Statistics
· Frequencies
· Means
· Standard deviations
Inferential Statistics
1. Pearson Correlation (r): Examined relationships between mural exposure and political consciousness.
2. Linear Regression: Tested predictive influence of mural themes and visual intensity on socio-political efficacy and political action readiness.
3. Multiple Regression: Assessed combined effects of mural exposure and theme intensity on overall political consciousness.
4. Assumption Testing: Normality, linearity, homoscedasticity, multicollinearity (VIF < 5).
Significance level: p < .05.
9.10 Ethical Considerations
· Informed Consent: Participants received study information sheets and signed consent forms.
· Anonymity & Confidentiality: No identifying information was collected.
· Non-Maleficence: No risk posed to participants; sensitive questions handled with care.
· Right to Withdraw: Participants could exit at any time without penalty.
10. Data Presentation and Analysis
10.1 Response Rate
A total of 1,200 questionnaires were distributed across Lagos, Oyo, and Ogun States. After cleaning for completeness, 1,178 questionnaires were valid for analysis, giving a response rate of 98.2%, which is considered excellent for survey research (Babbie, 2020).



	State
	         Sample Distributed
	        Returned Valid
	           Response Rate (%)

	Lagos
	                  500
	                492
	                       98.4

	Oyo
	                  400
	                390
	                       97.5

	Ogun
	                 300
	                296
	                       98.7

	Total
	               1,200
	             1,178
	                       98.2


10.2 Demographic Characteristics of Respondents
Table 1: Demographic Profile of Respondents (N = 1,178)
	Demographics
	               Category
	             Frequency
	                  Percentage (%)

	
Age (years)
	18–22
	345
	29.3

	
	23–27
	402
	34.1

	
	28–32
	288
	24.4

	
	33–35
	143
	12.1

	Gender
	Male
	642
	54.5

	
	Female
	536
	45.5

	Education
	Secondary
	218
	18.5

	
	Tertiary
	960
	81.5

	State
	Lagos
	492
	41.8

	
	Oyo
	390
	33.1

	
	Ogun
	296
	25.1


(Source: Field Survey, 2025)
Interpretation:
The majority of respondents are 23–27 years old, predominantly tertiary-educated, and fairly balanced by gender. This sample reflects the urban youth population actively engaged with mural culture.
10.3 Descriptive Statistics of Key Variables
Table 2: Descriptive Statistics for Key Variables

	Variable
	                 Mean
	     SD
	   Min
	    Max

	Public Art Exposure (PAES)
	                  3.92
	   0.72
	    1.5
	      5.0

	Mural Theme & Visual Intensity
	                  4.01
	   0.68
	    1.8
	      5.0

	Critical Awareness (YPCS)
	                  3.75
	   0.71
	     1.3
	      5.0

	Socio-Political Efficacy (YPCS)
	                  3.68
	   0.69
	     1.5
	      5.0

	Political Action Readiness
	                  3.61
	   0.73
	    1.2
	      5.0


(Source: Researcher’s Computation, 2025)
Interpretation:
Respondents report moderate-to-high exposure to murals and display moderate political consciousness, suggesting engagement with visual political content influences civic awareness.
10.4 Correlation Analysis
Table 3: Pearson Correlation between Public Art Exposure and Political Consciousness
	Variables
	1
	 2
	3
	4

	1. Public Art Exposure (PAES)
	                                      1
	
	
	

	2. Critical Awareness
	.                  48
	    1
	
	

	3. Socio-Political Efficacy
	.                  42
	.    59
	          1
	

	4. Political Action Readiness
	.37
	    .52
	         .55
	         1


Note: p < .01, two-tailed. N = 1,178

Interpretation:
· Public art exposure is significantly positively correlated with all dimensions of youth political consciousness.
· Strongest correlation is with Critical Awareness (r = .48, p < .01), supporting H₁.
10.5 Regression Analysis: Predictive Influence of Murals
Table 4: Multiple Regression Predicting Youth Political Consciousness
	Predictor Variable
	B
	     SE B
	 β
	t
	       p

	          
     Mural Theme
	
0.31
	     
     0.04
	     
    0.28
	        
    7.75
	       
     <.001

	      Visual Intensity
	0.27
	      0.03
	      0.24
	    6.90
	      <.001

	R² = .36, F(2, 1175) = 

329.14, p < .001
	
	
	
	
	


Interpretation:
· Both mural theme and visual intensity significantly predict youth political consciousness.
· Together, they explain 36% of the variance in political consciousness, indicating moderate predictive power.
· H₂ and H₃ are supported.
10.6 State-Level Differences
Table 5: Mean,  Political Consciousness by State
	State
	     Critical Awareness
	       Socio-Political Efficacy
	     Political Action Readiness

	Lagos
	            3.81
	                 3.72
	            3.66

	Oyo
	            3.74
	                 3.65
	            3.59

	Ogun
	            3.68
	                 3.61
	            3.55


Interpretation:
· Lagos youths display slightly higher political consciousness, likely due to higher mural density and civic engagement opportunities.
10.7 Summary of Key Findings
1. High exposure to murals among urban youth, consistent across Lagos, Oyo, and Ogun.
2. Positive correlations between public art exposure and all dimensions of youth political consciousness (r = .37–.48, p < .01).
3. Mural themes and visual intensity significantly predict political consciousness, explaining 36% of variance.
4. State-level variation exists, with Lagos showing the highest political consciousness, reflecting mural density and civic activism.
Conclusion:
The data provide robust empirical support for the study’s hypotheses: public art functions as a key correlate and predictor of youth political consciousness and social justice engagement in South-West Nigeria.
11. Discussion of Findings
This study investigated the relationship between public art exposure, mural characteristics, and youth political consciousness as correlates of social justice education in South-West Nigeria. The findings are discussed below in relation to the study objectives, research questions, hypotheses, theoretical frameworks, and existing empirical literature.
11.1 Youth Exposure to Public Art
The descriptive analysis revealed moderate-to-high exposure to murals among youths across Lagos, Oyo, and Ogun States, with Lagos showing the highest levels. This finding aligns with previous studies (Adewale, 2021; Obayemi, 2022), which highlight urban centres as hubs for mural activity and political visual culture.
The prevalence of mural exposure confirms the theoretical proposition from Freire’s Critical Consciousness Theory (1970) that educational stimuli in informal spaces, such as street murals, can spark critical reflection among youth. The visual culture framework (Duncan, 2020) further supports that repeated interaction with public art enhances interpretive engagement, fostering both awareness and a sense of socio-political responsibility.
Empirical implication: Urban mural environments in South-West Nigeria provide a non-formal civic learning ecosystem, where youths are exposed to socio-political narratives even outside classroom settings.
11.2 Relationship between Public Art Exposure and Political Consciousness
The study’s correlation analysis showed significant positive relationships between public art exposure and all dimensions of youth political consciousness:
· Critical Awareness (r = .48, p < .01)
· Socio-Political Efficacy (r = .42, p < .01)
· Political Action Readiness (r = .37, p < .01)
These results empirically affirm the hypothesis that greater exposure to socio-political murals enhances youth political consciousness, supporting H₁.
Theoretically, this aligns with Bandura’s Social Learning Theory (1977), which posits that observational learning from symbolic and visual cues fosters new attitudes and behaviors. In practice, youth who frequently encounter murals reflecting social justice, governance, and community activism appear to internalize civic values, enhancing their readiness to engage in political discourse and collective action.
Empirical comparison: These findings corroborate Adewale (2021) in Lagos, where mural exposure post-#EndSARS predicted civic engagement, and Nwagbara (2023) in Ghana, showing similar patterns of socio-political efficacy mediated by visual art exposure.
11.3 Predictive Influence of Mural Themes and Visual Intensity
Multiple regression results indicated that mural theme and visual intensity significantly predict youth political consciousness, jointly explaining 36% of variance (R² = .36, p < .001). Both predictors were positively significant:
· Mural theme (β = .28, p < .001)
· Visual intensity (β = .24, p < .001)
These findings suggest that thematic relevance and design quality of murals enhance their capacity to influence political consciousness. Murals depicting injustice, inequality, or civic action elicit higher engagement and reflective awareness among youths, particularly when visually vivid and emotionally resonant.
Theoretical implication: These results reinforce Freire’s emphasis on critical content in informal educational materials and Visual Culture Theory’s assertion that the aesthetic form of visual texts mediates interpretation and cognitive uptake.
Policy implication: Urban planners, cultural ministries, and civic organizations should support strategically themed and visually compelling mural programs in youth-populated areas to foster civic awareness and social justice education.
11.4 State-Level Differences
Analysis showed Lagos youths exhibited slightly higher political consciousness than Oyo and Ogun counterparts. This can be attributed to:
1. Greater mural density and diversity in Lagos urban areas
2. Higher exposure to civic activities and youth advocacy movements
These findings highlight the context-dependent nature of mural influence, suggesting that urban infrastructure, civic programming, and mural accessibility shape the effectiveness of visual civic education.
Empirical implication: While murals are impactful, their influence is moderated by spatial concentration and sociopolitical engagement opportunities, confirming Obayemi (2022) and Ojo & Oladimeji (2022).
11.5 Integration with Study Objectives and Hypotheses
1. Objective 1: Determine the levels of youth exposure to public art.
Finding: High-to-moderate exposure, with Lagos leading.
2. Objective 2: Examine relationships between public art exposure and political consciousness.
Finding: Significant positive correlations across all YPCS dimensions.
3. Objective 3: Assess the predictive influence of mural themes and visual intensity.
Finding: Regression analysis confirms both variables significantly predict political consciousness (R² = .36, p < .001).
All three hypotheses were supported, demonstrating that exposure to socio-political murals is both correlated with and predictive of youth political consciousness.
11.6 Theoretical Implications
1. Freire’s Critical Consciousness Theory: The findings confirm that informal educational stimuli (murals) can provoke reflection and enhance awareness of social justice issues among youths.
2. Visual Culture Theory: The aesthetic and thematic quality of murals mediates cognitive uptake and engagement.
3. Bandura’s Social Learning Theory: Observational learning from symbolic content translates into heightened socio-political efficacy and readiness for civic action.
11.7 Empirical Implications
· The study provides robust quantitative evidence linking public art exposure to youth political consciousness in South-West Nigeria.
· Demonstrates that mural programs can function as non-formal civic education platforms, complementing formal curricula.
· Confirms moderate predictive strength of mural thematic and visual qualities, which can inform urban art planning and youth engagement strategies.
11.8 Policy and Practice Implications
1. Cultural Policy: Support mural initiatives in youth-dense urban areas to foster civic awareness.
2. Education Policy: Integrate visual civic materials into social studies, arts, and citizenship education.
3. Urban Planning: Prioritize accessible, visually engaging mural spaces in city layouts.
4. Youth Engagement Programs: Partner with artists to design murals addressing local social justice issues to stimulate reflection and participation.
11.9 Summary of Discussion
The study confirms that public art is a powerful correlate and predictor of youth political consciousness. Exposure to murals, especially those with relevant social justice themes and strong visual intensity, enhances critical awareness, socio-political efficacy, and political action readiness. Lagos, as a high-density mural state, exemplifies the potential impact of strategic urban art on civic engagement.
The findings bridge theoretical, empirical, and policy perspectives, offering actionable insights for scholars, policymakers, and civic stakeholders interested in leveraging public art for social justice education.
12.1 Conclusion
This study examined the role of public art exposure, mural themes, and visual intensity as correlates of youth political consciousness in South-West Nigeria. The key findings indicate:
1. High exposure to murals among urban youth across Lagos, Oyo, and Ogun States, with Lagos exhibiting the highest engagement due to dense mural distribution and active civic spaces.
2. Significant positive relationships between public art exposure and youth political consciousness dimensions critical awareness, socio-political efficacy, and political action readiness confirming that visual civic stimuli can enhance reflective thinking and readiness for civic engagement.
3. Mural thematic relevance and visual intensity significantly predict youth political consciousness, jointly explaining 36% of the variance. Murals addressing social justice themes with strong aesthetic and emotional resonance have greater influence on youth socio-political attitudes.
4. State-level differences suggest contextual factors such as mural density, accessibility, and urban civic culture modulate the impact of murals on political consciousness.
Overall Conclusion:
The study establishes that public art is not merely decorative but functions as an informal civic education medium, capable of enhancing youth awareness, efficacy, and willingness to engage in socio-political action. These findings bridge theoretical propositions from Freire’s Critical Consciousness Theory, Bandura’s Social Learning Theory, and Visual Culture Theory with empirical evidence, demonstrating the transformative potential of murals in youth civic education.
12.2 Recommendations
Based on the study’s empirical findings, the following recommendations are proposed:
12.2.1 Policy and Government
1. Support mural initiatives as civic education tools: Federal, state, and local governments should integrate strategically themed murals into urban planning policies to promote social justice awareness among youths.
2. Promote public-private partnerships: Collaborations between civic organizations, educational institutions, and artists can enhance the reach, visibility, and impact of socially conscious murals.
3. Prioritize mural-dense zones: Cities should identify high-youth-density areas for murals addressing civic responsibility, governance, and social justice, ensuring equitable exposure across communities.
12.2.2 Educational and Youth Engagement Institutions
1. Integrate visual civic media into curricula: Schools, universities, and youth organizations should complement classroom civic education with exposure to socio-political murals and structured reflection activities.
2. Encourage youth-led mural projects: Allowing youth to co-create murals fosters ownership, enhances critical thinking, and promotes socio-political efficacy in line with Freirean pedagogy.
3. Develop civic engagement programs around murals: Workshops, guided discussions, and interactive tours can help youths interpret mural themes and translate awareness into concrete social actions.
12.2.3 Artistic Community
1. Design visually compelling murals: Artists should combine aesthetic excellence with thematic clarity to maximize cognitive and emotional engagement.
2. Highlight local social justice issues: Murals should reflect community-specific socio-political challenges, ensuring relevance and resonance with local youth populations.
3. Document and disseminate mural impact: Artists and cultural organizations should measure and publicize how murals influence civic attitudes, encouraging evidence-based replication of successful projects.
12.3 Contribution to Knowledge
This study makes several contributions:
1. Theoretical Contribution: Confirms that informal visual media can operationalize Freirean critical consciousness and Bandura’s social learning processes among youths in urban African contexts.
2. Empirical Contribution: Provides robust quantitative evidence linking mural exposure and thematic intensity to political consciousness in Nigeria, a context previously underexplored.
3. Practical Contribution: Offers policy-relevant insights for urban planners, educational authorities, and civic organizations on leveraging public art to enhance social justice education.
12.4 Limitations and Future Research
1. Cross-sectional design: Limits causal inference; future studies may employ longitudinal or experimental designs to track mural exposure effects over time.
2. Urban-focused sample: Excludes rural youth, limiting generalizability. Future research could include rural and peri-urban populations.
3. Self-reported measures: Reliance on questionnaires may introduce response bias. Future studies could incorporate observational and behavioral measures of civic engagement.
12.5 Concluding Statement
This study underscores the transformative potential of public art as a vehicle for youth political consciousness and social justice education in South-West Nigeria. By harnessing strategically themed, visually compelling murals, policymakers, educators, and artists can foster a generation of critically aware, civically engaged, and socially responsible youths capable of advancing democracy, justice, and participatory governance.
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