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ABSTRACT 
	[bookmark: _GoBack]The Scarlet Letter  is a novel by 19th-century American Romantic author Nathaniel Hawthorne. It tells a tragic love story set in 17th-century Puritan New England. As a woman of independent thought and rebellious spirit, Hester Prynne undergoes a personal transformation through her resistance to societal judgment and fate.
Aims: This study explores the independent spirit of Hester Prynne in The Scarlet Letter by examining the origins of Hawthorne’s feminist thought, the novel’s symbolic representations, and the gendered perspectives in its Chinese translations. It also investigates how translators’ gender influences the interpretation of feminist elements, contributing to the discourse on feminist translation theory within the Chinese academic context.
Study design: The research adopts a feminist literary approach, integrating historical and symbolic analysis with comparative translation studies focused on gender.

Methodology:A comparative textual analysis of Chinese translations by male and female translators, assessed through linguistic, structural, and stylistic lenses.
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1. INTRODUCTION 

Nathaniel Hawthorne’s The Scarlet Letter stages colonial New England’s social realities through the ordeal and transformation of Hester Prynne. Condemned by her Puritan community to wear the scarlet “A,” Hester resists religious and patriarchal strictures, and the letter’s meaning gradually shifts from “adultery” to connotations of “ability,” “admirable,” and even “angelic.” Through this transformation, Hawthorne constructs a symbolic economy in which gender, guilt, and moral judgment are negotiated, providing a fertile site for feminist semiotic inquiry.
Prior scholarship has richly explored Hester’s complexity and rebellious strength and examined the symbolic meanings of the “A” and of personal names. Yet less attention has been paid to how these meanings are reframed in Chinese translations—specifically, how gendered diction, tone, and evaluative lexis can soften, intensify, or recalibrate the representation of Hester’s agency and the public judgment she endures. Addressing this gap, the present study traces the origins of Hawthorne’s feminist sensibility, analyzes the novel’s key symbols, and then considers how selected Chinese translations render these elements through gendered interpretive stances, without presuming categorical differences based on the translators’ sex.
Methodologically, the paper combines historical contextualization and close reading with a qualitative, selective comparison across widely circulated Chinese editions. Following Simon’s (1996) view of translation as cultural intervention and von Flotow’s (1991) articulation of feminist translation strategies (e.g., supplementation, prefacing/footnoting, “hijacking”), the analysis attends to symbolic nuclei (such as the evolving “A”), public appraisals of Hester, and moments of self-assertion, asking how translation choices index gendered positioning. The study contributes a Chinese-context case to feminist semiotics and translation scholarship by clarifying how symbolic meaning and gendered stance intersect in the reception of a canonical text.

2. Methodology

This study employs a qualitative interpretive design that integrates historical contextualization, close reading of the source text, and selective comparative analysis of its Chinese translations. The corpus comprises Hawthorne’s The Scarlet Letter (Penguin Classics, 2012) and three widely circulated Chinese editions (Wang Yuanyuan 2006/2012; Wu Di 2015; Yao Naiqiang 2017). Analysis targets parallel passages that (a) concentrate symbolic meaning—especially the evolving implications of the letter “A”; (b) register communal judgments of Hester; and (c) stage moments of self-assertion. To operationalize comparison, three dimensions are coded: gendered diction and evaluative lexis, tone and modality, and ideological positioning/agency.

As theoretical anchors rather than the main analytic axis, the framework draws on the cultural turn in translation studies and feminist translation scholarship—particularly Simon’s (1996) account of translation as cultural intervention and von Flotow’s (1991/2004) strategies of supplementation, prefacing/footnoting, and “hijacking.” Translator sex is not treated as a deterministic variable; instead, the analysis reads for gendered interpretive stances as they surface in textual choices. Claims are supported with page-accurate examples and cross-checked against relevant scholarship.


3. Results and Discussion

3.1 Origins of Hawthorne’s feminist sensibility

As a prominent American novelist of the late 19th century, Hawthorne’s connection to the theme of female independence should be explored through the lens of his family background. Only by truly understanding Hawthorne’s life can we explore more deeply the independent spirit of Prynne.

3.2 An Overview of Nathaniel Hawthorne’s Background

Born in Salem, Massachusetts, Nathaniel Hawthorne grew up in a region once dominated by Puritan rule, where religion was deeply intertwined with people’s daily lives. Citizens even thought that religion was the law. Hawthorne’s family was steeped in Puritan tradition. Several generations of his ancestors held important positions in Massachusetts’ authoritative institutions, and one of his uncles even took part in the infamous Salem Witch Trials [1] of 1692, playing a disgraceful role. The execution of 20 women brought a sense of curse and shame to Hawthorne’s whole family. In The Scarlet Letter, he described the court and executions in detail, showing how strongly he felt about the cruelty of the Puritans. (Wang, 2021: 57) He saw it as a harsh betrayal of human nature. To distance himself from his ancestors and express his guilt, he even changed the spelling of his last name by adding a“W.”

Although Puritanism was in decline by the 19th century, Hawthorne remained deeply influenced by his ancestors’ religious devotion—particularly beliefs in original sin, redemption, and predestination. Despite feeling shame toward his forebears, he upheld religious boundaries, with original sin central to his moral outlook. His inherited sense of guilt and life experiences shaped his complex worldview and unique creative vision.

Whether from guilt or disdain for Puritanism, Hawthorne conveyed his views clearly. In The Scarlet Letter, Hester Prynne, under strict Puritan rule, loves Dimmesdale, a minister. Though bound by the moral guilt of the era, Hawthorne portrayed their relationship with sympathy, telling of Prynne’s defiance against Puritan rigidity—a reflection of his quiet resistance to the faith.

3.3  Origins of the Female Independent Spirit in Hawthorne’s Works 

In 1848, Hawthorne lost his customs job due to political conflicts among the authorities. “When Hawthorne told his wife the news of his dismissal, Sophia exclaimed happily, ‘then you can write your book!’(Rubinstein, 1944, p. 92; Wang, 2017, p. 142). It’s clear that Hawthorne’s wife offered him a great deal of support during his toughest times. The family depended financially on Sophia’s assistance. Joyce W. Warren (1900:204) called Sophia an “accomplished woman”. He elaborated on the influence of women on Hawthorne’s works, especially the impact of his wife---Sophia. “In Warren’s view, this is the reason why Hawthorne was able to create a female character who stands out in American literature as a woman of substance and individuality.” (Warren, 1989, p. 200; Wang, 2017, p. 143).  Sophia was a hardworking, frugal, and independent woman. Without her support, Hawthorne’s writing career wouldn’t have been possible.

Influenced by his mother’s impact during the time he lost his customs job, Hawthorne also wrote The Scarlet Letter. After his father passed away, his mother raised Hawthorne and his siblings alone. Hawthorne brought his understanding of his mother’s life into the character of Hester Prynne. Nina Baym (1982:20) pointed out that Hawthorne’s The Scarlet Letter “contains autobiographical and biographical material (his mother's biography) and is engendered specifically by Hawthorne's experience of his mother’s”. Therefore, Prynne is partly based on Hawthorne’s mother. Like his mother, Hester raised her daughter Pearl alone and made a living through her exceptional needlework.

Throughout Hawthorne’s life, these two women deeply influenced Hawthorne, helping him recognize women’s social power. During The Scarlet Letter’s creation, the 1848 New York Women’s Conference raised issues of gender equality in work, property, and education. Living amid rising female consciousness, Hawthorne understood feminist demands and infused the novel with sympathy for discriminated women. He also gave Hester Prynne a suspicion of authority, shaping her independent spirit.


3.4 Life Background of Prynne  

Hawthorne’s views on female independence were influenced by his mother and wife, and Hester Prynne embodies this independent spirit. This section explores her defining traits, beginning with the historical context she lived in.

In The Scarlet Letter, Hawthorne offers a creative interpretation of the oppression Hester Prynne faced within the patriarchal society of her time. The story of The Scarlet Letter is set in 17th-century Boston, a time when the region was under strict Puritan control. About the context of the time in which Prynne lived, Hawthorne (1992:46) expounded the story in this way: “She had flourished during the period between the early days of Massachusetts and the close of the seventeenth century.”

As a key site of colonial activity, Boston, Massachusetts, strongly reflected the distinct characteristics of Puritanism.

After the famous landing of the Mayflower, a large number of Puritans settled in Massachusetts. They aimed to build a utopian society that valued ethics and spiritual life, and wanted to worship God according to their own beliefs and punish anyone who violated or defied this freedom of faith.

Besides, they also valued piety, covenant, rationality, moral principles, and strict order. Puritan ideology was founded on absolute devotion to God, with morality central to shaping a disciplined and orderly life

In the new colony, Puritans promoted a simple religious life, criticized extravagant sacraments, limited holidays, and expected strict discipline in daily life. Women wore long, coarse linen gowns, and both behavior and expression were tightly regulated.

3.5 The Status of Women in new colony

In Puritan society, the authorities aimed to enforce submission to their theocratic governance. Prynne was subjected to severe punishment due to her act of adultery, which symbolized the broader societal rejection of women. Importantly, Hester faced complete ostracism not solely because of her transgression but also because her very identity as a woman was construed as inherently sinfu (Peng, 2006: 52).

Lu Danni pointed out his opinion in On the Status of Women in Colonial North America, as historical records indicate, the status of women during this period was by no means superior to that of their contemporaries in England or to women in nineteenth-century America(1991:99).

Indeed, before the rise of Women’s Liberation[2], women were seen as subordinate to men and often pushed to the margins of social and cultural life. Puritans realized that “the mother is the nearest person to her child, the first teacher of her child.” (Guo & Zhou, 2013:26). Thus, women were largely confined to domestic roles—caring for husbands, raising children—and education focused on household skills, further entrenching their subordination. Hawthorne's words about the new colony at the beginning of The Scarlet 
Letter are very sharp: 

The founders of a new colony, whatever Utopia of human virtue and happiness they might originally project, have invariably recognized it among their earliest practical necessities to allot a portion of the virgin soil as a cemetery, and another portion as the site of a prison. (Hawthorne 1992:46)

The Puritans built a self-governing society on the belief that prosperity—even empire—required discipline and frugality, with all indulgence, including consumption, strictly curbed.

To some extent, Puritanism also opened the door to female cultural enlightenment and became a significant driving force in the development of American feminism. (Guo & Zhou, 2013:27) Hawthorne, as a man who lived through the first wave of women's liberation and supported their struggle for independence, crafted the character of Hester Prynne in The Scarlet Letter as a powerful embodiment of female autonomy. In a sense, Hawthorne portrays Hester as a forerunner of feminist thought (Chang, 2013:7). Although her story begins with hardship and disgrace, she ultimately earns the respect of the entire town through her unwavering independence and rebellious spirit. By the end of the narrative, she transforms into a figure worthy of admiration.

3.6 The Independent Character of Prynne 

The Scarlet Letter is not merely about sin and its consequences, but about how punishment affects individuals differently. In deeply religious Massachusetts, where women had almost no rights, Hester Prynne defied the odds, embodying a rare spirit of female independence. Her courage and defiance stood out—she was tenacious, challenging the ignorance and moral decay of her society, and she yearned for both freedom and love.


 3.6.1 Rebellion  

Prynne first appeared as a rebel at the prison gate, holding her daughter Pearl, creating a striking scene. She wore the scarlet letter, bold and heavy yet delicately crafted, embodying Puritan judgment and moral decay, marking her for contempt and abuse. Despite knowing her sin defied moral codes, she met every gaze with courage, preserved her dignity, and adorned Pearl and the letter with elegance, resisting Puritan oppression in her own way.
She relied on no man, sustaining herself and Pearl through exceptional sewing skills, quietly rebelling against economic dependence. Early feminists Wollstonecraft and Weld Grimke argued that women must depend on themselves to realize their desires (Wang, 2021:58). Hester’s actions embody this independent spirit, transforming the old world and modeling female autonomy.
In the forest, Hester flung the scarlet “A” into the brook, a Puritan symbol of damnation turned weapon against oppression. She clung to Dimmesdale, defying three parishes’ edicts, resisting a loveless marriage, and challenging the autocratic Puritan society. Pearl inherited her mother’s rebellious spirit, hurling stones at mockers, a symbol of resistance to stigma and unjust circumstances.

3.6.2 Bravery

Courage is the core of women’s independent spirit (Chang, 2013:8). Aware that her loveless marriage was bound only by religion or interest, Hester could not endure such emptiness. She defied traditional notions of love, striving to break free, yet Pearl’s birth brought severe social condemnation. Even when facing a death sentence, she bore the blame alone to protect the man she loved. At the gallows, she refused to name her child’s father, holding firm in her silence: “Never!” and “I will not speak!” (Hawthorne, 1992:64).

Hester also bravely fought for custody of Pearl, marking her first public rebellion against both church and secular authority in defense of her freedom and love. She gradually accepted herself and her mistakes, reflecting on her independent spirit. Embracing her situation with courage, she began to help other women: “Hester bestowed all her superfluous means in charity...she employed in making coarse garments for the poor.” (Hawthorne, 1992:77). Though society treated her badly, she remained strong, independent, and a true standout among women of her time, bravely striving for the status women deserved.

In the eyes of the Puritans, Hester was a complete heretic. She tore off the disciplinary scarlet letter, yet eventually chose to wear it again—this “A,” soaked with suffering, later became a symbol of wisdom for New England women seeking help. In The Second Sex, Simone Pervoir had an idea about the status of women, she believed that women have no social status in the male world and are called the other for the male group. Given women’s autonomous spirit and intellectual agency, their social status merits serious recognition. It is within this societal context that Prynne strives to secure the acknowledgment she rightfully deserves(Chang, 2018:8). Hester was beautiful in intellect, and when the town’s women came to her doorstep seeking help, she triumphed—far surpassing the expectations placed on the new woman.

3.7  Different Meanings of Letter “A”

Hawthorne possessed profound insight and rich imagination. He vividly portrayed characters with complex inner conflicts and extensively used symbolism to convey deeper meanings. In The Scarlet Letter, the red letter “A” changes its symbolic meaning as the plot unfolds, making it a hallmark of the novel and even the first symbolic novel in American literature (Guo, 2020:63). Correctly grasping its symbolism reveals the author’s true intent and deepens our understanding of Prynne’s independent spirit.

As a feminist literary figure, Hester’s awakening of female consciousness was gradual, shaped through internal conflicts into a true rebel and warrior. Her transformation can be analyzed in four stages: appearance, growth, conflict, and maturity (Wang, 2011:57). This maturation parallels the evolving symbolism of the letter “A.”

3.7.1 Appearance: Adultery

The “A” worn on Prynne’s chest evokes the fall of Adam—the original sin of Adam and Eve tasting the forbidden fruit for the first time. In The Scarlet Letter, the letter “A” symbolizes adultery and social taboo. Undoubtedly, it reflects the distorted humanity under Puritan rule and serves as a tool of oppression against women's social status. Women become victims of the rigid and ignorant doctrines imposed by Puritan authority (Wang, 2021:60). However, the appearance of the letter “A” is accompanied by Hester’s emerging inner female consciousness, despite her being cast out by society. Prynne’s awareness of her identity begins to surface as she wears the “A,” inspiring Hester’s independent struggle. 

3.7.2 Growth: Art and Ability 

Prynne’s spirit of independence began to develop when Hester embroidered the scarlet “A” with elaborate designs. During her years of isolation and humiliation, she lived alone in an abandoned cottage on the outskirts of town. Through her exquisite needlework, Hester earned enough to provide daily necessities for herself and little Pearl, proving herself a capable woman. Hawthorne reveals that even the most prominent figures in the town often had to quietly seek Hester’s help to bring beauty into their lives and homes. “Not very slowly, her handiwork became what would now be termed the fashion.” (Hawthorne, 1992:76), eventually gaining her recognition from the town. Dresses for the nobility, baby’s first-month outfits, and delicate handicrafts all expressed Hester’s inner nobility and purity (Guo, 2020:64). She integrated emotion into her work, imbuing it with unique artistic expression.

At this stage, the “A” began to symbolize “art” and “ability” rather than “adultery.” Though some people still showed resistance and scorn toward Prynne, she sincerely helped those in need. Her kindness and sincerity changed people’s first impressions, leading them to forgive her. She became a beloved figure, embodying warmth and compassion (Yan, 2017:5). The symbol of the “A” thus transformed into “Art” and “Ability.”

3.7.3 Conflict: Agony and Loneliness 

The “A” stands for “Agony” and “Alone”. When Hester witnessed the inner struggles of her lover, she began to feel conflicted. Faced with the threat of Roger Chillingworth, she was forced to reconsider the promise she had made—to keep Chillingworth’s true identity a secret. To ease Dimmesdale’s inner torment, Hester chose to reveal Chillingworth’s identity (Wang, 2021:60). In this silent struggle, she fought alone. Despite facing not only societal pressure but also the psychological and physical torment inflicted by Chillingworth, she overcame the conflict and emerged victorious in this unseen battle of the spirit.

3.7.4 Maturity: Angel 

Over the years, Hester devoted nearly all her surplus income to helping the poor, keeping only a little for her daughter’s clothing. Her plan to elope with Dimmesdale—born of her growing independence and clarity about her desires—failed. After his death, she gave up a comfortable life with her daughter and returned alone to the town, living as Hawthorne described in the introduction.

It had been her habit, from an almost immemorial date, to go about the country as a kind of voluntary nurse, and doing whatever miscellaneous good she might; taking upon herself, likewise, to give advice in all matters, especially those of the heart, by which means—as a person of such propensities inevitably must—she gained from many people the reverence due to an angel. (Hawthorne, 1992:31)

She positively and kindly passed on an independent spirit with feminine tenderness and wisdom. At this point, the meaning of the letter “A” had changed dramatically. “Angel” was the highest praise people gave her. Prynne made “many people refuse to interpret the scarlet A by its original signification. They said that it meant ‘Able’, so strong was Hester Prynne, with a woman’s strength” through her strong spirit of independence (Hawthorne, 1992:146).

Finally, the “A” on Prynne’s tombstone no longer marked guilt but became a symbol of pride, meaning “Ascending.” The letter’s meaning evolved from “Adultery” to “Able,” “Adorable,” and “Angel,” a testament to Hester’s independence. In the novel, the scarlet letter “A” originally symbolized society’s punishment under Puritan rule, but it also became Hester’s source of inspiration and the emblem of her independence.

3.8 Translators’ Reconstruction of Symbols

Translation has long served as a trope to describe what women do when they enter the public sphere: they translate their private language, their special female forms of discourse, developed as a result of gender exclusion, into some form of the dominant patriarchal code (Flotow, 2004:12).  

The 20th century was a pivotal era for translation studies. By the late 1980s, the “cultural turn” laid a foundation for feminist translation, where scholars challenged male authority and reshaped translation studies with gender-aware perspectives. Barbara Godard’s seminal essays, The Translator as She (1985) and Theorizing Feminist Discourse/Translation (1990), foregrounded the translator’s agency, framing translation as a process of rewriting rather than reproduction. She argued that feminist translators should intervene openly—through footnotes, lexical innovations, or shifts in form—to make women’s voices visible.

Building on this tradition, Sherry Simon (1996) emphasized that language itself is historically bound to patriarchal structures, and feminist translators must reclaim discursive power by reshaping expression from a female standpoint. More recently, Luise von Flotow (2023) has reflected on the trajectory of feminist translation since the 1980s, highlighting the formative contributions of Barbara Godard, Susanne de Lotbinière-Harwood, and Sherry Simon, and noting that feminist translation is now evolving toward a transnational paradigm attentive to cultural and linguistic diversity.

3.8.1 Modal Particle 

Tone serves as a direct manifestation of thought, carrying rich connotations worthy of scholarly inquiry. Across the numerous translated versions of the novel, subtle linguistic choices reveal how translators of different genders convey distinct attitudes toward Hester, thereby illuminating the nuanced interplay between gender perspectives and translation strategies.

Example 1:
“Preach! Write! Act! Do anything, save to lie down and die!” (Hawthorne 1992: 179) 
“去布道！去写作！去演出！去做任何事情,除了躺倒和死亡！”（wu：118）
“布道吧！写作吧！行动吧！做任何事情，就是不要躺下来死去！”(Yao 2017: 114)

Example 2:
“But she - the naughty baggage - little will she care what they put upon the 
bodice of her gown!”(Hawthorne 1992: 49)
“但是，现在他们在她衣服的胸口上贴个什么东西，她——那个贱货——可不在乎呢！”(Yao 2017: 4) 
“可他们只是在她的衣服前胸上加了个东西，而她——那个不知廉耻的淫妇，根本不会在乎的。”(Wang 2012: 4)

In both examples, Yao and Wang remain faithful to the original meaning of the source text; however, the emotional undertones conveyed to readers differ notably. Yao incorporates modal particles such as “吧” and “呢” in his translation of Hester’s speech, which softens the tone and lends it a pleading, almost tender quality. This choice paints Hester as a woman gently urging her lover to avoid danger and seek a better life, subtly weakening the sense of her determined will.

By contrast, Wang’s rendition portrays Hester as bold and unwavering, aligning more closely with her depiction in the original narrative. Her repeated use of the imperative “去” (“go”) injects a sense of urgency and resolute determination, emphasizing Hester’s fierce resolve to protect Dimmesdale. This translation choice strengthens the feminist image of Hester as an active agent of her fate rather than a submissive or pleading figure.

This difference in emotional tone continues in the translators’ handling of public perception toward Hester. She was seen by the townspeople as having committed a grave and degrading sin. In their imagination, she was a shameless figure who cared nothing for her reputation. Wang translates “little will she care” as “根本不会在乎” (“absolutely will not care”), emphasizing that, in the eyes of the public, Hester felt no shame whatsoever about the scarlet letter. The use of the adverb “根本” (“completely” or “absolutely”) intensifies the tone of scorn and detachment. In contrast, Yao’s version—“可不在乎呢！”—also conveys contempt, but with a tone that feels overly flippant or casual.

3.8.2 Differences on the Stylistic Level

Words form sentences, and sentences form texts. Research on gendered language has shown that men and women differ in writing styles, with women’s language generally more elegant and expressive. One possible explanation is differences in levels of politeness.

“Hester could not but ask herself, whether there had not originally been a defect of truth, courage, and loyalty, on her own part in allowing the minister to be thrown into a position where so much evil was to be foreboded, and nothing auspicious to be hoped.”(Hawthorne 1992: 151) 
“海斯特不禁自问：是否在她本人一方，在真实、勇气和忠贞上原先就存在什么缺陷，致使牧师陷入此等凶险横生、吉运无望的境地？”(Yao 2017: 88) 
“海丝黛不禁扪心自问，她是否在诚实、勇气和忠诚方面原本就有所欠缺，竟然能听任牧师被抛入困境——一个显然是灾祸重重、绝无任何侥幸的境地。”(Wang 2012: 102)

Although “忠贞” and “忠诚” are near synonyms in Chinese, they carry different connotations. “忠贞” often refers to emotional fidelity and is closely associated with chastity, reflecting patriarchal moral values imposed on women. In contrast, “忠诚” emphasizes steadfastness to faith or duty. In the context of the source text, “忠诚” refers to a woman’s honesty and loyalty, unrelated to sexuality. Wangs translation of “忠诚” aligns with Hawthornes original intent, while Yao, from a male perspective, misinterprets the term by conflating it with “忠贞”.

“I - a man of thought - the bookworm of great libraries - a man already in decay, having given my best years to feed the hungry dream of knowledge - what had I to do with youth and beauty like thine own!”(Hawthorne1992: 69) 
“我——一个有思想的人，一个博览群书的书虫，一个把自己的最好的年华都用来满足 如饥似渴的求知欲望的老朽学究——像你那样的青春美貌于我又有什么用处．呢．？”(Yao 2017: 20) 
“我——一个沉浸于思想的人，——一个成日泡图书馆的书呆子，——一个业已衰朽的男人，耗尽了青春年华去满足对知识的渴求与向往。这样的我与年轻貌美的你怎能相配？” (Wang 2010: 24)

These two examples come from Chillingworth’s confession to Hester in prison. Although the confession appears emotional, it actually reveals the old man’s degrading view of women. In the first example, the male translator renders “what had I to do with youth and beauty like thine own” literally as “像你那样的青春美貌于我又有什么用处呢,” implying that youth and beauty are a woman’s greatest value, and objectifying Hester by using the word “用处” (use). Recognizing this issue, Wang skillfully opts for the word “相配” (match) to capture the essence of marriage between a man and a woman, thereby emphasizing equality between the sexes.

“Goodwives,” said a hard-featured dame of fifty, “Ill tell ye a piece of my mind. It would be greatly for the public behoof, if we women, being of mature age and church-members in good repute, should have the handling of such malefactresses as this Hester Prynne...” (Hawthorne 1992: 49)
“娘儿们！”一个凶相毕露的半老徐娘先开了腔，“我要跟你们说说我的想法。要是我 们这些上了年纪、在教会里有名声的妇道人家, 能把像海斯特・白兰那样的坏女人处置了，倒是给公众办了一件大好事。”(Yao 2017: 4) 
“主妇们，”一个五十上下满脸凶相的女人说道，“我想跟大家谈谈我的想法。如果让我们这些声名良好、成熟稳重的女教徒来处置像海丝黛・白兰这样的女犯那会对公众大有好处。”(Wang 2012: 4)

Yao’s translation of “goodwives” as “娘儿们！” and “半老徐娘” carries derogatory connotations. In contrast, as a female translator, Wang refers to the women more neutrally as “主妇们” (housewives) and “五十上下” (around fifty years old). Her terms, like “声名良好” (reputable) and “成熟稳重” (mature and steady), praise women’s virtues. Yao translates “malefactress” as “坏女人” (bad woman), while Wang chooses “女犯” (female prisoner), showing Wang acknowledges Hester’s legal violation without moral judgment.

These translation choices reflect both linguistic preferences and ideological stances: Wang amplifies Hester’s agency and societal judgment with sharper clarity, while Yao softens her resistance and the public’s condemnation. Subtle differences in translation shape the emotional impact and readers’ perception of Hester.

4. Conclusion

Combining the Puritan colonial background with Hawthorne’s personal experiences, this study examines the origins of the heroine’s independent spirit from a feminist perspective. Hawthorne endows Hester with the independent spirit as he understands it and conveys it through symbolism—the transformation of the meaning of the letter “A” reflects her journey from shame to maturity and self-affirmation. The symbolic significance of the characters’ names further highlights her independence. By comparing male and female translators’ versions of The Scarlet Letter, it reveals the impact of gendered perspectives on language and narrative, which can sometimes reinforce or challenge bias. This underscores the need to eliminate gender discrimination in translation and to present literary works centered on women’s experiences in a fair and sensitive manner.
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APPENDIX

Notes:
[1] Witchcraft Trials: The infamous Salem witch trials began in the spring of 1692, after a group of young girls in Salem Village, Massachusetts, claimed to be possessed by the devil and accused several local women of witchcraft.
[2] Women's Liberation: The women's liberation movement was a collective struggle for equality that was most active during the late 1960s and 1970s. It sought to free women from oppression and male supremacy. The movement consisted of women's liberation groups, advocacy, protests, consciousness-raising, feminist theory, and a variety of diverse individual and group actions on behalf of women and freedom








